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PREFACE 

le impersonation seems to be a little understood practice, ever s 

nd perpetually victimized by unwarranted persecution. To 

, .... ""'''....,.,sof female impersonation are ridiculous or comical, some ~ 

This 

nd one important form is highly entertaining. The latter f 

1 female impersonation, is the form of impersonation 

art. Many .of the outstanding 

described with words and pie-

rience for me. I hope that 

ually as interesting to the 

po-

in

actors, jokers, sol

profound-

from scratch, I have for over three y 

could find on this unique subject w 

However, it is 

digestible source of information about 
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FEMME MIMICS 
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man, NEITHER SHALL A 

an abomination to the Lo• 

"cross -dressing" was 

Exhaustive 

at which pertaineth unto 

T, for all that do so are f t 
I 



er, Jonny Kiss, to finish combing his hair as the Hungarian female 
"La Vie En Rise." They are among most po\)ular stars in Paris night dubs 



Elaborately costumed for their "Sisters B" number in swanky Parisian night 
club are fe ale impersonators Keri Zoltan, left, and Jonny Kis~. of Hungary 
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The "gal" gets ready for 
the act in the dressing 

-room. 'N' wotta surprise! 

Ray Leen without female 
dress and make-ui::-1 Boyl 



A BOY BY DAY, A GLAMOROUS GIRL BY 
, I 

NIGHT, FAMOUS FEMALE IMPERSONATOR 

RAY LEEN IS LIVING IN -TWO WORLDS! 

By RAY LEEN 
(The Male Platinum Bombshell) 

I WAS JUST 17 years old when I first started to· lead a 
double life. I've been doing it 10 years now, and I don't! 
regret a moment of it. But don't get me wrong - the 

double life I lead is that of a girl on the stage and a man 
in real life. yes, you've guessed it - rm a female im
personator. 

And believe me, you have to live in two worlds when 
your profession demands you work in the clothes of the 
opposite sex. Yet don't think for a moment that living two 
lives has changed my sex. Though lots of people do think 
so - particularly people in my audiences - I'm still a 
male. All male, even though I've ·had some say : "But you 
can't be a man; you're so beautiful onstage!". 

Sorry to disappoint you friends, but I'm still what I was 
born. Just as were other female impersonators, including 
the glorious Julian Eltinge, Karyl Norman (famed "Creole 
Fashion Plate") of vaudeville, and the immortal Mei Lan 
Fang, who entertained the crowned heads of Europe and 
the Orient. 

Incidentally, the first thing the curious ask is why a MAN 
wants to appear in women's clothes. My answer is the same 
as any other female impersonator would give. It's a perfect 



life, and how it started. It began back in Bal~imore when I 
teamed up to do a girl-and-boy act with a young lady I'd met 
at dancing school. I gave up a side job singing with a band 
so we could put the act together. 

I never realized that instead of playing the boy, I'd one 
day be playing the girl! This came about one night after 
the show when Kitty, my partner, invited me to a Hallowe'en 
party. "With a girlish figure like yours, Ray," she said, "you'd 
really fool 'em in women's clothes." · 

The net result was that we borrowed a wig from the prop 
room, Kitty loaned me lingerie, silk stockings, pumps and 
a dress, and we were off to the party. I was a little nervous, 
but when what happened happened, I almost collapsed. All 
evening _I fooled everyone until the moment of unmasking! 
Even then some of the guests couldn't believe their eyes. 
Kitty, of course, was delighted. 

Could Project Femininity to Audience 
Next day I would . have forgott~n the whole thing, but 

Kitty insisted I become a female impersonator. Well, she 
convinced me. And so in 1943 my double life began. 

1 I remember the months I spent studying women's move-
ments, watched how gracefully they walked, how they han
dled tlfeir hands, and wbat facial expressions they used most. 
I still have a dozen notebooks crammed with things I ob
served. In the end it paid off, because as I entered the world 
of a woman at night, these little touches increased my con
fidence. I could actually project my "femininity'' to the 
audience. 

Women loved to watch me work. I'm not saying this to 
show off. I knew why they did. Everything I did was "femi-

nine" and so was everything I wore; because I designed it 
myself, and tried to see it through a woman's eye. Until 
after the last .show, I never become a man. It's only then 
that I resume my masculine life, and head for the pipe and 
slippers routine, a mighty welcome relief after three and 
four shows an evening. · 

Parties are out. A female impersonator has to select his 
friends carefully~ I know that in my field there are acts that 
cheapen it, give artists a bad name. So I do the best and 
most circumspect job I can - in both my lives, private and 
professional. _ . 

The latter, naturally, takes me everywhere - to places 
. like the Moroccan Village in New York, Joe's Club in Chi

cago, Finocchio's in San Francisco, and hung up a record at 
DINTY'S in Miami. It was while playing in Los Angeles 
that I met a famous newspaperman who dubbed me, ''The 
Male Platinum Bombshell." "Jean Harlow," he said, "would 
have loved your act. You've got t.he same oomph she had." 

It was a wonderful compliment. Things like that make 
you want to really give. Though rn admit it's fun, living in 
two worlds isn't easy. Right now, during the daytime, I'm 
working up a package show of myself and five boys (who'll 
be girls, of course) for a European tour. , 

There's nothing like a Continental jaunt to get that added 
savoir faire. Between rehearsals, I've got to sew costumes, 
work out 9eW routines, and then do my own show at night, 

• ----..&.-----L..---· I- & .... ,... ;+1~ n11n'h urnrlr fnr 





w of these early minstrel shows did not include one or 

with a female impersonator playing the part of a 

Some of these "wenches" were Ben Swor, Nei 

(called the Bernhardt of Vaudeville), 

bert Sarony, Olin Landi<'.k, and 

numerous to mention. Not all 

for other talents they display · 

George~ , Jerry Cohan, 

in female~~'rither greats of vaudeville pl 

time. For example, Dave Warfield played a comical 

'. the house down," according to published reviews. 

Female impersonation was suffering then, as it 

profession who were of questionable character did thing~ 

profession and brought criticism to the entire profession 
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He.YI What's comln' off here? 1 ? This babe looks fu"¥Y 
as the bra falls away. The crowd lsenthralledl•1 
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"An electrical storm had been preceded by a mid afternoon darkn 

time automobile headlights and street lights were needed. On Long 

half-brother, and two friends who had joined them were trying tow 

house in the storm when the lightning struck. It struck a bath house · .> 
"' 

neck. A friend whose hand was resting on / 

.1e World Wai 

npersonation w. 

aph, "Brennan & 



The big moment nears. The artist hat un
snapped the bra and ls teasingly waltl119 
for more applause before taking It off. 

Guests who have been to the Club 
before know the performer Is a 
man. Others think he's a curvy lau. 
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SHOWGIRLS ARE LOVELY TO LOOK AT, 
. BUT YOU'D BETTIR MAKE SURE YOU 

CAN BELIEVE YOUR EYES! 

Above, after incredible hoax succeed
ed star irilpenonator Terri Lane, who 
pl~yed part of showgirl, tells allll 

SHOWGIRLS W. 
Tall, beauti~ul gir~ needed. for s~p~uction 
trying out in provinces thl8 seascii. Big salary. 
Apply Delbert Huber-Watkins, P-alladium Re
hearsal Studios, 10 A.M. Wednesday. 

WHEN the above ad appeared in a London theatrical 
newspaper, producer Delbert Huber-Watkins knew 
he'd get plenty of applicants, since no one had any 

way of knowing be was a producer who put his shows to
gether on a shoestring. Nor that a year earlier, producing 
under the name of "Ronald Quiggins," he stranded a ballet 
company in Shrewsbury. Now, equipped with a new name, 
a mustache, and a sucker's bankroll, he was actually going 
legitimate. 

Huber-Watkins bad every reason to be happy. The prov· 
ince bookers were enthused about his idea of including a 
showgirl line and assured him he'd have plenty of bookings, 
good engagements Nterywhere in the sticks. 

Had Everything - Including Flanring Reel Hair 

What Huber-Watchins didn't realize was one of the en
P,gements would be his own! He didn't realize it even when 
he first saw statuesque Birdie Simmons. who appeared 
among the applicants wearing a scanty Bikini. There were 
more than a score of showgirls, all of them shapely, in the 
studio that momentous morning. But alongside Birdie, they 
just didn't rate. "She stood out like LOrd Nelson at Tra
falgar," Huber-Watkins explained later to his backer as he 
desCribed Birdie's 38" bust, 26" waist, 36" hips. She had 
everything - including gorgeous flaming red hair. 

Huber-Watkins soon teamed she was different from other 
showgirls he had wolfed. Without seemina: to. his new em
ployee repulsed advances, graciously returned his flowers 
and candy, and quite properly declined invitations to cozy 
suppers at Claridge's. 

It was a new treatment for Huber-Watkins. By the time 
the company entrained for its opening at Shrewsbury, he 



wanted Birdie enough to shell out 300 pounds for an en- By the time Huber-Watkins had recovered enough to 
gagement ring. Birdie accepted the ring, but there was only rush backstage, Birdie had fled the theatre. It was then he 
one hitch: she refused to say "yes" until after the premiere. learned that "Birdie" was in reality Roger Cleves, a female 

And so, next night, confident Birdie would win stardom, impersonator who had · been one of the ballet dancers 
Huber-Watkins beamed proudly on his protege as she stranded in the same theatre by Huber-Watkins. 
glided into the spotlight for her first nuinber. She was a Not only that, Huber-Watkins learned, the entire cast 
vision in scanty costume, every lush line and curve of her had been privy to the hoax from the start, and had been 
body obviously delighting the audience. On her finger rooting for Roger to get his revenge - and the ring! 
sparkled the rock Huber-Watkins had given her. That was enough for Huber-Watkins. Before the backer's 

To Say Birdie was a sensation would be putting it mildly. accountants arrived, he took off for Australia where, from 
Her throaty, sensuous voice rocked the house. But what last accounts, he is more interested in sheep herding than in 

- --... =:i.11 ~nt t..bem - An ause uh.er- _atkin wolfin 
~-~~~--"'~~...._~~~~~~~~~~~~~~~~ 



E • MASQUERADERS, who assume the clothes and 
mannerisms of the opposite sex, often get away with 
the duplicity for years. But for sheer daring in assum

ing the role of a female, no one has ever topped a titled 
society playboy who served all over Europe as the PER
SONAL MAID of a woman with whom he was in love!' 
And the lady's husband, who was along all the time, never 
suspected a thing! 

This incredible jester was the Hon. Hugh Rumbold His 
escapades as a woman shocked staid Palm Beach society for 
years, and there wasn't a member of the opposite sex that 
this tireless Romeo couldn't impersonate. 

Although he was an intimate of many, few of his social 
friends knew when Rumbold was going to break out in one 
of his feminine impersonations. On one occasion, Rumbold 
was invited to a fancy dress ball at the lavish Stotesbury 
estate. He picked this time to masquerade as an English 
countess, and appeared at the party, chic and lovely in a 
dazzling evening dress. 

Gay blades, who had arrived unattached, took one look 
and swooned at this stately "female." Other males deserted 
their female partners to cluck about Rumbold, who spent 



J Palm Beac·h society looked with tolerant eye upon its playb;y's antics 
until they learned that "girl" on left, in powder room, was really a 
man. Star impersona!or "Tish" left, illustrates prank for WHISPER. 

their wrath knew no bounds when they learned that on the 
evening of the hoax, Rumbold had used the ladies' dress
ing room in preference to the men's! 

For months thereafter many of the staid matrons who 
had stopped to powder their_ noses that night, couldn't look 
Rumbold in the eye. They snubbed him by remote control 

These snubs, however, didn't bother the irrepressible 
Rumbold. He was ari indefatigable lover, and when he fell 
for a female, he'd do anything to win her. 

An Incredible and Intimate Masquerade! 

One of his amours was a be~utiful Palm '"Beach interior 
decorator who decided to open a branch shop in Sarasota. 
Rumbold, anxious to be with his love, followed her there
and for weeks posed as the lady's French maid! 

As the interior decorator's maid, Rumbold was attend
ing her at a gay beach party, which somehow got out of 
hand. ! .he S!lrasotans who were hosting the pa!1}r for their 

was merely giving a clever impersonation of a man! 
For. years, Rumbold got away with his dual role as a 

lover in female dress. But his most brilliant triumph - one 
that upset the Lorgnette Set of two continents - took place 
when he fell in love with a married woman, a Palm Beach 
lady of excellent social standing. 

When the lady declared that she was going to Europe 
with her husband, Rumbold persuaded her to take him 
along - as a personal maid! And for months, according to 
Palm Beach historians, he wooed his love right under 
hubby's nose - all over Europe. Not once did the husband 
suspect his wife's cute maid was a wolf in frilly clothing! 

Just about the time. Palm Beach was accepting his wild 
romances, Rumbold suddenly put away his feminine cloth
ing and married the famous playwright Zoe Akins. From 
then -on he sternly forbade all mention of his escapades. He 
died miles away from Palm Beach - in a dentist's chair in 
Holl~ood victim of eart attack. 



o are fed up with the "Western Movies," "Soap Operas," and " 

t take television, for example, very long to "run out of soap, ' 

.,......,,;.;;.;....,-=s:1..new and sparkling to present its viewers. 



CHAPTER 5 

RESPLENDENT in a owery, ow-cut s1 gown, pie:' 
. . . 1ATION IN FOUR FORMS 

ture hat and high-heeled slippers, Lucy Hicks' tall, 
. appe~ling figure was a familiar sight at community 

gatherings. Practically everyone in Oxnard, Califronia, liked f 
o many amazi11g ramifications and takes on 

this jovial colored woman who had come from Kentucky 
thirty years earlier. Nobody thollght· any the less of Lucy of this treatise, the au 
for distributing her time as cook for some of the best families , E h f . . . ons or 1orms. ac o 
and acting as manager of the local red hght district patron-
ized by the county's sugar beet workers. Indulgently, thel in the following fo 
town figured Lucy's interest in sin was strictly commercial, . f h f th , . :ion o eac o e 10 
and let it go at that. 

Thin&s might have stayed that ~ay, too, if a local doctor, .refore, only natural 

acting upon a military request, hadn't checked on Lucy's itics of buffoonery. 
lilies de joie. But when the examining medico informed 
Lucy that regulations required a report on her health, too, 1ghs or "just for the he 

a closely kept secret finally came out. Forced to submit to mt of making people 
a physical examination, Lucy was found to be not a woman 
-but a man! , womanless 

While the practice of assuming unnatural identities is een eel 
rightly frowned upon in this country, the practical French . 
take a lighter view of the situation, as was shown in the case nen 
of Andre Schwindenhammer, who chose to live clad in ta.I< 
feminine attire. 

Appearing in Paris Police Court on charges of selling a esc 
stove which wouldn't work, the curvaceous An!ire carried me 
off the manners of a woman so well he obtained a job as 
nurse in the house of a top-ranking politician. On his day )n a 
off, he entered a local beauty contest and walked off with g " 
the title of "Miss Seduction!" ric 

But for sheer artfulness of deception, none can approach 
William M. Richeson, alias "Mary Baker," of New York or 
City. He literally had an audience of thousands and, what's ns 
more, he fooled them all! 

Arrested on a charge of accosting, Richeron was sen- ect 
tenced to the Women's Detention Prison. When the matronlts I 
insisted on giving the new prisoner a bath, it was discovered 
that the "erring lady'' was an erring ~entleman. n 

It didn't end there. Subsequent investigation revealed 
that Richeson had been married to another man in 1931 and 
lived with his "husband" as a dutiful wife ever since. So 
dutiful, in fact, that he augmented the family income by 
working as a -"cutie" in a·burlesque show!, . 

;ronaoJ.e anu u1e 1east uarmtul to soc1 

eccentricity. He can be found any 
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GUYS will he 

GALS! 
Winner In Manhattan beauty contest 

A charming chap displcays his very 
shapely gams for the benefit of the 
interested · photogre1phers. N. Y. 

This young man was taken in by 
police, suspected of alleged rob
beries by thief in woman's attire . . 

j 

I 



Police, who have seen many strange sights in their 
tours of ~uty, were unanimous in agreeing that this 
night's work topped them all. News-photogs agreed . • 

This young celebrant, dressed to kill in a bouffant evening 
gown, was taken to police station for questioning. No charges 
were made against masqueraClers, . and they were later freed. 

This hefty young chap delighted sp~ctators with _revealing 
evening gown. Beauty queen was chosen at party like man 
in lower left corner who won cont.est at another gay affair. 

Adorned with straw hat, fur wrap, silk hosiery, and 
fashionable gown, this grinning celebrant was not at 
all shy about displaying his charms to news photogs. 



Pat LaVerne (wit~ hat) and Joel Andre, average
sized gentlemen, enter the nightclub for a show. 

And this line-up will ~urely puzzle the wisest. 
All three look like attractive females though 
it's actually a ·male trio. Did yo~ guess wrong? 

Pat finds that impersonating a female calls for a little build
up and adjusts his stuffed bra in his backstage dressing room . 

Boys Wil~ 
------. 

JHE sated public, weary of the usual form 
of nightclub entertainment is constantly in 

search of something new, something differ
ent, something just a little bizarre and odd. 
Thus, the Ring Bar Nite Club of Dayton, Ohio, 
finds itself in the enviable spot of playing 
host to hundreds of customers who find a 
form of entertainment which is unusual, in
triguing, and amusi.!"lgly clever. The small 
group of entertainers who supply the eve
ning's show are all male-yet the club is far 
more successful than those which feature 
undressed, shapely, glamour-girls. The rea
son is simple. The boys-and they are all 
boys-find they can ~e as beautifully garbed 
and 0:5 olluri 



a policemen's ball in Mia~i. 

ding female impersonation is 

s. Anyone who has witnessed 

hat often the most beautifully 

activities are men, 

atop floats with the 

such as the Rose Pageant 

e "Femme Mimics" are some-

n Philadelphia every year on 

parade can be seen dozens of 

e music of the bands •.. gy

Some of the most beautiful 

of these "she-men," in their 

eir grace and coquettish art-

arades "Femme Mimics" of 

Behind the scenes in any nightclub are lovelies in the act of making- sneak into the celebrating 
up. The two gals are our boys, Pat1' and Joel, looking their prettiest: . t f d . . ·-··-.. ·-··· -··- ... ~. imen o a para e no one 

Be G i r l s ding ••• and no one c .. e. " the inuudet add• gaiety to the af

ildest of the events where the female impersonators "kick up 

These three entertainers are the hits of the club. From left te ri9 
are Joel Andre, singer and strip-teaser; Pat LaVeme, singe 
and accordionist; and buxom Rickie Paige, Mae Westish singe 
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la Moza in male attire. His hobbies 
are painting and short wave radio. * 

l'mpe6SODaf061 

MEI LAN FANG, the immortal "male actress" of China is another of Mei Lan Fang's expressions. 
has Said: ~o be a really great fe~e impersonatOI', . One day in Nevada, I was in such a hurry to go somewhere 

one must thmk, feel, lOQk and act like a woman every that I went out while still in girl's clothes. On the road I had 
day, in whatever circumstances you find yourself." a flat tire, which a handsome State Trooper changed for me. 

Since it is my dream to be numbered among the great Nafurally I did not give him my telephone number, despite 
male actresses - Julian Eltinge, Francis Renault and Mei his ·requests for it 
Lan Fang - I follow this rule as much as possible. I guess I became interested in being a male actretis way 

When I am home, I am always dressed in the finest of back in the ~cond grade, when, because of my long blonde 
feminine garments. My lacy nightgowns, which I imported curls, I was chosen. to be the "girl" in a play. 
from Paris, are more delicate and feminine than the average After I grew up and entered the army, I took parts in 
woman ever possesses. I have pierced my ears, and even try several camp shows as a girl It was then I realized I wanted 
to be feminine in my thoughts. "Think woman - be woman." to make the f m:v: nr • llH3W" 



When l mentioned this to my family, they 
weren't sure it was "quite the thing '° de." 

However, I explained that I didn't want to 
be just another nightclub performer - al
though I have starred in many such shows, and 
gained exceptionally good writeups for such 
work in Kentucky - but that I wanted to be 
a great male actress like Julian Eltinge, and 
they agreed it was an important artistic goal to work for. 

To help reach this goal I am, in between nightclub sched
ules, taking a four year course in Spanish ·and Oriental danc
ing. I hope someday to dance at Carnegie Hall. 

When She's A He! 

IN THE past few years, I have tested the thoroughness of 
my impersonations in many ways. I have applied in girl's 

clothes for jobs as a dress model - and have been hired. I've 
done over a year's work in this field. 

In Pasadena, California, I entered a beauty contest with 
79 other girls. We were all in cocktail gowns. Calling myself 
Miss Cheri Collins, I won 3rd prize. 

And in Hollywood, a year or so ago, I doubled for a very 
famous young movie actress in a highly advertised film's 
most dramatic scene. I'd like to give the name of the picture, 
but fear that neither the actress or the film company would 
approve, and I would only hurt my chances for similar jobs 
in the future . 

I am looking forward to the day when I will star in a pie
~ from beginning to end, without a single person in the 



' 
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Gerry takes two. hours to apply make
up-and you thrnk your wife is slow! 

His feminine props are hard to get 
and costly. Human hair wig was $500. 

Gerry isn't usually a phony but when he starts his act he must put 
on a false front. Many audiences think that Gerry is actually a gal. 



,-

His bumps and grinds would make Gypsy Rose Lee sit up and take 
notice. Naturally talented, Gerry is a natural at doing a good job. 

I TNDERNEATH all that giamour, Gerry Lee is a pretty teTriftc 
U guy. An outstanding female impersonator, few people can tell that 
Gerry is a he-man once he starts his act. Besides acting very lady
like in exclusive clubs, Gerry Lee is an excellent amateur boxer. 





, 

CHAPTER 7 

ation described in this chapter is one which the autho 

s it is somewhat foreign to the original intended .... 



ttention. But, if a man were to walk 

, he would become an object of much 

there was an alarming increase in male transvestism in the United 

causes were believed to be the growing masculinity of Americ 

their independence and search for mateless career 

ose who 

s eccentri 



women's apparel in some safe hiding place, bringing it out oc 

selves up. " Men have been known to follow such a pattern for mi 

suspecting their eccentricity. Some of the more advanced transv, 

to limit their cross-dressing to the privacy of a home or hotel 

doors in female attire. Usually under the cover of night' 

sciously walk along the streets watching their 

themselves in the crowds. Necessarily, this a 

tensive wardrobe. 

selecting the dress, shoes, wig, accessories 

attention. He is masterful in the art of 

might give his masquerade away. He 

woman. The more daring he beco 

must be in th!! perfection of his deceJ 

to avoid getting into any circumstanc 

To avoid conversation, one alert 

masquerading in public. The card l 

and dumb. He was taking no chanct 

cross -dressers are so fearful of being caut, 

ity that they rid themselves of all identifi 

a woman. If caught they hope to pass off s 

Aspirants for the wig and skirt, unless t. 

make a big sacrifice financially, if they accumul 

achieve any degree of perfection in their masquera 

about transvestites is representative and reasonably accur 

that the average "jerk in skirts" who masquerades in pubr· 

for his wardrobe I $125 of this amount is invested in a custom 

order wig, which when properly groomed and tastefully worn WI 

being the real hair of the wearer. In short, the transvestite spends a 

of money on his ridiculous eccentricity which could be invested in 

causes, such as his education, family, home, charity, community, o , 

It is safe to venture that Sears Roebuck, Montgomery Ward, an 

order houses fill mail orders from "Mrs. Browns" from Maine to Califor 

unaware that these numerous "lady" customers are men purchasing fe 

their own use. Also, many sales ladies in department stores have pa 



f the same style and color in order 

ne available at all times. They never feel completely happy or secure, 
I 

ger of their masquerade being detected always butpens them. They 
I 

and Hundreds of such afflicte 





news of t 

swamped with requests from men all over the Nation asking for "transfor 
. . 

Christine's! Doubtless, this case will alter society's viewpoint on the".matter and make 

r a more tolerant a 

ithin the last few 

British government 

tion" that Christine 

s public. 

society in general 

warnings of those 

and inadvisable, T . 
stite be content wi 

the group of less 

ly few of them who would accept a cure. Even if they could be offered a ~ure as 
•• t.:.~ 

as taking a pill or receiving an injection, they would probably ·reje~t it. They 

·heir eccentricity too much to give it up! On the other hand, they· prob 

tum down any easy or quick "treatment," if such were possible, to make th 

- I 
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TO port~y Signor Pasquale Errico, tlie sturuililj on e 
entertainer appearing in Rome's torrid El Diavolo club 
was ~ most beautiful girl be bad seen in thirty-odd 

Y~rs of ~ght clubbing. Her name was Wanda Starr and 
Signor Emco could hardly wait for the club to open nightly 
so that h~ could a:cc~py his usual ringside table to applaud 
th~ dancmg aftd singing of the statuesque beauty. To put it 
mildly, he was really "gone" on the gaL 

· Unfortuna~el~', altho':1gh he had the reputation of driving 
a hard ~m m the olive oil export business, Signor Errico 
was a Milquetoast when it came to revealing his feelings for 
the cµrvy ,charm~r. ~ch night he would send anonymously 
to Wanda s dressmg room a dozen exquisite camellias. And 
each night he would anxiously await her appearance hoping 
she'd wear one of them. ' 

It never happened. 
Signor ~co at last decided to make a discreet inquiry, 

accompamed by a sizable handful of lira, of the headwaiter. 
What that worthy told him sent the merchant alternately 
into the ~ights of rapture and the depths of despair. Wanda 
was allergic to flowers! . 

accident! Before the "female" in the 

men were arriving and asking questions 

At the police station the embarrassed 

ssing and humiliating experience after 

apades reached his own home town and 

aining himself to his family and friends, 

'emale attire again! 

1aged in the selling of "girlie" and "pin

es a catalog and frequent supplements. 

ut the Nation who FINDS 'SHE' IS A HE, 
"But, naturally Signor," the headwaiter consoled th-'--e"""o::;;bvi-=-. -.e catalog offers o SUES TO RECOVER RING I 

ously anguis~ suitor, "There was no way of your .knowing. 
Perhaps an introduction ... Miss Starr bas been wondering 
about her mysterious benefactor." 

Thus it was that Signor Errico at last met the girl of his 
dreams. From then on, his nights in the club were no longer 
lonesome. When she finished her number, Wanda would sit 
at Signor Errico's table, damtily sipping Pol Roget '27. There 
w~ only o~ dark cloud on Signor ~rrico's otherwise rosy 
honzon: she would never allow htm to accompany her 
home. She wa~ "afraid people would talk." 

A "Girl" in a Million! 
Instead of dulling Signor Errico's romantic edge, this 

maidenly reticence sen'ed to make 'it keener. Here was a 
girl in a million! He resolved to make her his wife. 

A week later, he negligently opened a plush box and placed 
its glittering contents before Wanda's eyes. "It's Jor you, 
bambina." he murmured, "but there's one condition. I go with 
it." Wanda's eyes shone as she looked at the huge diamond. 
'"Darling," she breathed, as Signor Errico slipped it on .the 
third finger of her left.hand. "You - you - shouldn't have. 
But it's so beautiful." 

He was the happiest man in Rome that evening when be 
left Wanda and wended his solitary way home. Tomorrow 
be would post the banns and very soon the-prettiest blonde 
in Italy would be his wife. Suddenly, Signor Errico pulled 
his imported Cadillac to a halt. What had he been thinking 
of, not to remember to tell Wanda to be at the Adminwtr• 
tion Building at ten the next morning! 

Signor Errico hastily returned to the club. This time, 
invoking the rights of a successfut suitor, he went to the stage 
dOQr for the first time and asked for Wanda. 

The doorman shook his bead ~o, Signor, he has gooe 
home ten minutes ago. Always he leaves about this time." 

Signor Errico stared at the doorman. "Stupido!" be ex
claimed impatiently, "I said Miss Starr. She is my fiancee," 
he added proudly. "We are engaged." 

He was entirely unprepared for the doorman's next words. 
The man's mouth opened in a toothless grin. "The Signor 
mak~ the good joke," he cackled merrily. "Surely he knows 

, During the rese . ROME, 1.taly - A female impersonator whose 
impersonation was ao convincing it won bim 
$5,000 engagement ring from a wealthy admi:re: 

photographs for ex was the focal I>O!n.t today of one of the most un
usual ~ases legal circles have seen in many years .. 

The impersonator, Clarence Meeks, an English
recei ved. It was man, known professionally as "Wanda Starr" 

was sued by ~ignor Pasquale Errico, an olive oil 
& exporter. Errico charged that Meeks deluded him 

s were not pro1es i~to belie~ng ~· was a girl a nd accepted a 
d iam~ng as _!n "-:ruragement" present 

~~~ed~~~~~.~..___.,._....~~'""'"--~~~~~~~~---

Miss Starr is not the woman. She is the man!" 
Signor Errico gaped, then gasped, "A ••• a ••• man?" 
"Si, Signor, si. She is a her 
Dazed, Signor Errico stumbled to his car. Not until late 

the next afternoon )IV8S be able to consult bis lawyer. What 
happened then set Rome's legal circles buzzing. 

The doorman was right. Wanda was indeed a man. His 
name was Clarence Meeks. a British female imperso'nator, 
and he refused to return the ring. which had set Errico back 
$5.000. "I did not obtain the ring under falae ~" 
Meeks' rebuttal stated. "Signor Errico insisted be Jr&S in 
love with me and wanted me to have it." 

Didn't Encourage HiM 
Meeks'. counsel pointed out that the female impersonator 

in no way encouraged Signor ErriCo, nor did he at any time 
appear in public with him. "As the defendant was employed 
at the club to appear in women's clothes." Meeks' lawyers 
pointed out, "he was at all times acting in bis capacity • a 
professional entertainer." 

When the case came to trial before Presiding ~gistrate 
Pietro Domini, the cruelest blow of all was dealt Errico, just 
when he had thought he bad borne everything. 

Deciding for the defendant, the court ruled that since 
Signor Errico had bestowed the ring on "Wanda" as a tribute 
to her beauty, it did not have to be returned "The beauty 
is still there," the court pointed out, "during the hours that 
the defendant practices his profession." 

"It is obvious," the court concluded slyly, "that the com
plainant, Errico, took too much for granted. Men in love 
have often mistaken a false front for Peality!" 

- WALLACE MARTIN 



a pair of Dolly's best nylons to go out on a date, the dimpled 
dancer revealed! 

''We might never have known he was not a girl," Dolly 
told reporters angrily, "except that he tried to lead my boy-

r-=:.rn;.-;;:;;;;;::;;;;;:.-~:-.-~---.---.---.-~-------.1friend, a plumber, on. IrnagiOe, for three weeks we girls un-iTHE NERVE of that guy, dressing in tlie same room dressed all the way with a MAN, and never even knew it. 
with us girls for three weeks, an.d us not knowing he He ought to be lynched!" 
was a man! Why, it's ... it's . .. incredible!" That's what the rest of the chorus thO\lght, too, when, 

It was. And not only to the speaker, shapely Dolly Darn- during the fight with "Carmen," Dolly grabbed a handful of 
ton, whose jealoµsy led to the unfolding of one of the most lustrous golden locks -'only to have them come off in her 
incredible hoaxes that London has ever seen. The rest of hand! When both she and her stunned colleagues recovered 
her curvy colleagues were just as stunned. from the surprise of learning "Carmen" was a man in a 

Not only did curvy Charles Vitello, 21, who was known blonde wig, they hastily snatched up fi~e axes, a rope, and a 
to the other girls in the chorus as "Carmen," dupe them into fire extinguisher and leaped into action, amid cries of "Lynch 
making be°lieve he was a girl, he even managed to borrow him, lynch that phoney!" . 

Entering beauty contest as a lark, star female imperson
ator Geo!lJe Rogers (inset) walked off with first prize. 

Fortunately for Vitello, the girls succeeded only in vir
tually ripping his clothes off before he ran into the arms of 
a special patrolman assigned to the Bijou Building, just off 
Piccadilly, where the rehearsal studios for the "White Way 
Follies" company are located. 

moved for safety to a nearby gaol, Vitello, \\'.ho said 
hi beautician by trade, declared he joined the show 

"I just got fed up being a beautician," he said, "so 
when I an ad chorines were wanted for the show I ap
plied. I w e a captivating evening dre ·that I starred in at 
the gra tion exercises of my beauty college. The dance 
director ed my .legs, so I was hired." 

Female Impersonator Hired as Showgirl 
ello revealed that a story he had heard ~bout a female 

~-...,1~ptp~ ersonator who had been hired as a sho~girl a~ a Broad
way night club gave him the courage to contmue his counter
feit career. "After all," he said, "men have been masquerad
ing as women for years - and vice versa. I figured if one 
cot.dd get away with it, so could I." 

Although Vitello's daring deception was brazen, An re 
Du Bois, a Paris "printer's devil," went him one better. ·Du 
Bois, known as "Yvette Goncourt" not only entered a beauty 
contest as a girt; he won it! 

It took almost a year before Andre's deception came to 
light and when it did, many faces were redder th~n the. flam
ing wig that hid Andre's normally coal black hair! As m the 
case of "Carmen" Vitello, it was a womari who caused 
his undoing. An envious woman. 

After t itking in the judges and winning he "Miss· Lyon" 
title, Andre, as "Yvette Goncourt," accepted a.job modelling 
.for a French fashion house and rapidly became the object 
of amorous glances from elderly Parisian blades who ac

mpanied their young mistresses on shopping sprees. 
ong these arthritic boulevardiers was the aged bon 

vivant, Comte Rene Montaigne, who went overboard in
stantly fo ~vette's" seductive curves and green eyes top

. ped with maraschino hair. It was a romance that might have 
had great possibilities had it lasted. . 

Unfortunately, for "Yvette" and the Count, an envious 
model tipped off the Royalist's wife. That doughty lady 
forthwith tew back from Ametica and according to report, 

~~---:J'---' c~ught her frisky spouse in the act of sipping c mpagne 
from Yvette's slipper. The Countess conked Yyette's fiery 
locks with a champagne bottle, not only putting out the 

,.,. fires of passion but Yvette as welt 

that little use of the term "female imp 

Fifteen minutes later· an ambulance wr~ called by 
the worried management of the Pl' ce PigaUe night club 
where the Count and Yvette had been keeping their rendez
vous, got the shock of his yo g life when exa'!lin tion dis-
closed the patient was not girl but a man! 

As for the Count, when word of this discovery re hed 
his ears, the disclosure so unnerved him, he immediately 
swore off paramours forever. 

"From now on I'll stick to golf," he told newsmen. "Ma foil 
There, at least, a man knows what he's chasing!" 

-DESMOND BURT 
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KIT RUSSELL is a handsome, 23-year-old 
young man who earns several hundred 

dollars a week by fooling people. Kit is one of 
the most successful of the group of entertainers 
who are female impersonators. In his attire as 
a woman, he is so convincing that audiences in
variably are surprised when he takes off his wig 
at the end of his act to reveal that he is a male. 

To find out how a young man so masquerades 
himself that he deceives thousands of people 
into thinking that he's a shapely woman, we 
assigned a photographer to go backstage at 
Greenwich Village's 181 Club where Kit does 
his act. In the pictures on this page, Kit's secrets 
are revealed. They show how he gradually sheds 
his male appearance to become a gorgeous, 
curvesome blonde woman, so realistic that often 
men customers try to date Kit or ask him to 
dance. This is usually embarrassing for both Kit 
and the customers. 

In his dressing room Kit's dressers have his 
female equipment all ready and when he shows 
up they go to work transforming him into the 
lovely young woman you see at lower left. As 
you can see in the pictures here, the dressers 
mould his hips with pads, enlargen his bust with 
falsies, freshen uri his blonde wig and lace him 
into a low-cut, revealing gown. The result is an 
exciting, sensuous-looking woman entertainer. 

Kit appears three times nightly at the 181 
Club - and his act is one of the most popular 
and successful in the rapidly growing art of 
female impersonation. Now for the first time you 
can see how this young man does his remark
able masquerade. 





CHAPTER 9 

THE PROFESSIONAL ENTEIIT AINERS 

The house lights are dimmed and colorful spotlights search the stage as if looking 

for something. Suddenly, in a burst of orchestra music, a petite blonde haired girl 

sweeps onto the stage, twisting and turning gracefully to the rhythm of the music. The 

audience, leaning forward in their seats, is paralyzed by the beauty and unrestrained 

enthusiasm of the beautifully costumed dancer, As her body makes one last graceful 

movement the cymbals clash, and she becomes motionless in a tantaliz ing pose. Low 

whispers break the "pin drop" silence. . • "What a beautiful girl!". • • "WOW, what 

legs!" ••. "Didja' ever see such a body?" •.• "Boyl can she dance I" ••• etc., etc. 

The whis~ring and low "wolf whistles" end with a round of enthusiastic applause and 

expressions of amazement when the "appealing dancing girl" suddenly removes a wig, 

exposing the "crew cut" hair of a man! 

When the excitement of the surprise lessens, the "Mistress of Ceremonies," who is 

a lso a man. appears in a ravishing strapless evening gown. "She" picks up her gown 

when stepping up onto the stage, revealing a pair of beautiful, shapely legs, adorned 

with exquisite hosiery and a sparkling rhinestone garter teasingly placed just above one 

knee. "She" approaches the microphone with mincing steps, and the audience's attention 

is drawn to "her" golden sandals with four inch heels! "She" blinks her false eyelashes 

a couple of times in a flirtatious manner, smiles, and says in a cheerful voice, "You 

ain't seen nothin' yeti" "She" introduces the next entertainer, a "pop" singer, who 

comes on stage dressed up like some movie queen. "She" rates the whistles of every man 

in the audience and makes every fa male in the audience "green with envy, " for this 

gorgeous gal would make most women look like two cents, "Her" voice is as good as 

her looks, too I 

.•• So goes the show in which the "women" are men! The evening's assortment 

of entertainment might also include several lavish and colorful play lets or musical pro

duction numbers featuring the entire cast of female impersonators, There might be toe 

dancers, impressionists, clowns, and the many other kinds of entertainers one might ex 

pect to find in any good variety show. 

Made up with beautiful hair pieces, false eyelashes, lipstick, rouge, face powder, 

and mascara, and dressed in slinky gowns and dresses , glistening sandals, and sparkling 
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quotation from the words of a Broadway dramatic critic who attended a "Femme Mimic" 

<revue for the first time. He said, "If you've never had the pleasure of being entertain

ed by those impersonators of women, avail yourself of the next opportunity. The com-
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Ju 1 i a n Eltinge 

i• 1882. 
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Knowing that women usually are stimulated at th e sight of female clothing, 

Eltinge, with his ever present touch of male , missed opportunity to poke some 

fun at. lhe ladies in his audi e nces. li e was uncanny in his ability to interpret 

their pesky little psychological tricks and ecce ntricitie s. Withou t exceptio n, 

his peiformances in cluded a bit of mocking satire. Wondering just how mu c h this 

stunningly dressed Eltinge kn e w about the m kept the wome n in his audiences in a 

state of both anxiety and amusement. 

In the height of his career he was termed the most fastidious femme - mimic 

of the theatre since Edward Kynaston, who was mentioned elsewhere in thi s book. 

If Eltjnge had lived in the Shakesperian e ra when men and boys played the female 

roles ori . t.he stage, he , withou.t doubt, would have been at. the top as a serious 

player of female roles, instead of confining: his talents to satire , He possessed 

a true genius for impersonation, and he c ould have made a fine Juliet on stage, 

but he took the form of a "H i n TP~c:ll" ~nA tl'IC'co~ r .... .... ..i 



JULIAN ELTINGE, COltrIKUl:D 

Of the .straight feaale impersonators there is little doubt that be was tops 

it came to make-up ~nd_ box office draw. Eltinge, unlike many of bis prede

and unlike many who have followed him, through bis own serious pursuit of 

his art,enjoyed 8 career of impersonating that was remarkably free of bad criti

cia• aid s ca ndal. Eltinge kept his performances free of off-color suggestions, 

Upeadi•I enti r ely upon his wit, grace, c harm, and good manners . \I/hole families 

attended h i s performances to see his eminently decent presentations. 

Eltinge was in his glory at the time the female dres s was becoming somewhat 

daring,when near-nudity was c ommon on th e streets and on the stages. The Direc

toire gown.with its identifying slit to reveal the feminine leg above the knees, 

fad. Hosiery was gaudy with embroidried designs and custom heels. The 

amazing Eltinge was of the era of "Black Jack " Chewing Gum, solid rubber automo-

bile tires, tar soaps, and a new fangled music box called the "Victrola". His 

audiences drove to the theatre in the "Willys Knight" , the " powerful " 30 horse-

"Overland", or the "Winton-Six" with its self-cranking engine: Bigh-top 

shoes and player pianos were other identifying objects of an era whe a this great 

impersonator was setting the fashion, gracefully wearing gowns, hosiery, and hat 

creations then in height of fashion. Some of the profession who knew the gre at 

Eltinge are still living . One of these friends of Eltinge wrote the author. He 

said that be best remembered Eltinge for his beautiful bands , womanly chest, bis 

small feet, and his " twinkling-eye smile ". 

Throughout his career of impersonating be managed to keep women in a 

state of infatuation with him, In fact,women made up the greater portion of his 

audiences. He set their hearts to beating and kept their faces agasp with his 

well gauged flow of wit and satire, Eltinge wrote the lyrics to many songs that 

he sang. His singing was in pure falsetto. He bad large blue eyes, was 5' -9 " 

165 pounds . 
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Kary 1 No rm an 

KARYL NORMAN is usu.ally associated with Julian Eltinge and Francis Renault, two 

other " Femme Mimics" whn were thrilling theatre crowds in the early 1900' s. In fact, 

no impersonator since the days of these three bas enjoyed equal popularity. Norman 

was famous as a singer of southern songs, and bis picture appeared on the fronts pf 

many editions of sheet music of his day. 

Little can be found in writing about Norman's career. Probably the best account 

of Norman was sent to the author by Francis Renault, the one of the famous three im-

personators still living, Renault says that when he was playing the Hippodrome in 

Baltimore he was visited in his dressing room by a boy who said he was a pianist and 

who introduced himself as Georgie Paduzzi, He asked Renault's advice about bis be-

coming a female impersonator . Although Renault tried to discourage him, it was not . 

long before Mr. Renault heard of a " Karyl Norman " whom R. K. 0, had signed for five 

years. Renault investigated and found it was the Georgie Paduzzi that he had talked 

to in his dressing room . 

Karyl Norman became one of the biggest headliners in Femme Mimic History. His 

mother was his dresser and constant companion and "pal ", Norman was billed as "The 

Creole Fashion Plate". Impersonating the female was not his only talent. He wrote 

the lyrics for numerous songs that were published during the peak of bis popularity. 

During the last few years of bis career be became despondent and lonely. Bis 

mother had died from cancer. Norman's popularity began to wane , his drinking became 

excessive, and he died of cancer while in Hollywood, Florida. 

Like Julian Eltinge, Karyl Norman enjoyed financial successes during the height 

of bis career, but died in poor financial circumstances. Francis Renault sent the 

author an old letter that he had preserved . It was a note that Norman bad sent to 

Henault during hh last years in which he was thanking Renault for the financial aid 

that he 



ERT STEWART 
Be rt Stewart is acclaimed by some to be the greatest impersonator of all time. He 
ne ver ache~ved the popularity in America that Eltinge and others did, inasmuch as 
2 0 years of his brilliant career were spent thrilling Grand Opera crowfls in Spain 
ith his voice . He was nam11ri "ThA M2lA P2tti" !lfto.,. tha Mo,.••~ kA ... .:-~ .... - ·_ .... J __ 



Stanley Rogers 

STANLEY ROGERS (R IGHT) wirH HI S PARTNER, JAY 8 REllNAN, AS THEY APPEARED IN THE PRODUCTION, 

"ARTISTS & lfoDELS", [926. 

STANLEY ROGERS was another "femme Mimi c" of the World War I era, 

and one of very few of this memorabl e period of female impersonation 

who still li ves. His career has been recorded since the t i me he and a 

partner were p1aying what was known as the Fox Ci r cuit at the Bedford 

in Brooklyn. An agent who saw them perform liked their act and gave 

them a contr act for the "Greenwich Vill age Follies" . 

In those days, afte r a Broadway Show had completed its New York 

and ro ad shows, small producers would buy the book, music, cos -

tu.mes, etc. very cheaply and put the show o n the one - nite - st ands. It 

in on e of these groups , "Greenwich Village Follies", that Rogers 

and hi s part ne r, Coleman, pl a yed the parts of "Savoy and Brennan " re-

spectively. At the time th e New York Dail y News was running a series 

of Cartoons with 3 percentage rat i ng given each ca rtoon according to 

reader response. A cartoon, depi cti ng this team, "Roge rs & Co leman ", 

with the cap tion, "L ike the we ll known Savoy & Brennan Act", rated a 

90% one wee k. The real Savoy and Brennan took notice of the cartoon, 

a nd they went to Fox's City Theatre where they witnessed this act of 

Rogers and Coleman. Wh ile Savo y and Brennan we re ridi ng back home in 

a taxi, Brenn a n asked Savoy , "What did you thin k of Rogers?", and the 

answer was, "If anything happen s to me, th a t is the boy I think you 

s hould work with. " ll was only two weeks from that day when light-

ning struck and killed Savoy. Brennan was on the verge of breakdown, 

and his doctor advised h i m to get back to work in order to occupy his 

mind. It was then that he remembered Roger s and what Savoy had said 

about him . Thus, a new team was formed and called "Brennan & Rogers " 

with Rogers takin g the late Savoy's place as the "female" of the act. 

After a break-in per iod, in which Brennan trained Rogers in the 

old Savoy role, they joined "The Ritz Revue" a t the Ritz T heatres in 

New York with other famous personalities such Charlotte Greenwood , 

Raymond Hitchcock, Jimmy Savoy, Fairbanks Twins, Billy Ladd, and many 

others. The show was produced by Hazzard Short. 

T heir next engagement was in the show "Ar t ist s and Models", The 

show ran for 53 weeks at the Winter Garden, breaking all records for 

the house. Some of the other b i g names on this bill were Phil Baker, 

Lulu McConnell, Eilene MaeMahon, Jack Oakie, Al Jolson, Walter Wolfe, 

and The Gertrude Hoffman Dancers. Brennan and Rogers were wi th thi s 

show for two solid years. 

Their t hird major appearance was in "Night in Spa in " with others 

inc ludi ng Phil Baker, Grace !lays, a nd Ann Seymour. 

Other S hows Rogers and his partner were associated with included 

"Gay Pa r ee" and '~ight in Venice". Roge r s says that he and Brennan 

were among the f ir st few to appear in talking pic tures. Movie making 

with the DeForest Company was but o ne of Rogers co untless interesting 

exper i e nces in show business. During another period of this excit ing 

c aree r, and s hortl y after world War I. Rogers spent nine months away 

in Paris ent~rtaining the troops. When he retu r ned to America he 

ma ined in New Yor k only long enough to catch his breath before he wa s 

offered a part in a well known Vaudeville Act, "T he Sailor's Rev ue ", 

which was originally p roduced on the U. S. S. Geo r ge Washington for 

the e ntertai nment of President a nd Mrs. Woodrow Wilson when they made 

the trip to t he Peace Confe ren ce . When the servicemen began to leave 

the act, "Every Sailor", Rogers replaced the one who was the Vampire. 

Jimmy Cagney "chor us girl" with this act. Rogers remained with 

the show for three years to go back again and again in the same thea-

tres, without a single lay - off. The act was a riot with audiences. 

Stanl ey Rogers is now a well known costumer, desig ning and exe-

cuti ng costumes for many of the present day female impersonators . He 

makes Miami, Florida his home. Rogers has maintained close contact. 

with the "Femme Mimi cs" througho ut the years , and he keeps an excel-
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CHA PIH YUNG 

In 1917 in Chi na, when and where ten cent s per day was a common wage, Cha Pih Yung was 
earning the fabulous sum of $2 ,000 monthly as a professional female impersonator. In 

- ---- - --- ---L:L:•-~ 



Franc i s Renault 

FRANCIS RENAULT •.• ,"The Fabulous Francis Henault" , is the only living member 

of the Gay 1920' s trio of impersonators that included Renault, Julian El tinge, and 

Karyl Norman. Even now, in his seventies, Renault continues to mimic the female. 

Julian Eltinge had recently left College in Boston , his home, and was making 

one of his first appearances in the theatre, calling himself "The Lady of Mystery:' 

Op in the galle ry was a small newspaper boy watching Eltinge perform, This news-

p•per boy was francis Renault, After the performance Renault went to the dressing 

roo• of Eltinge and sold him a newspaper, Renault then asked Eltinge for pictures 

and Eltinye presented him with one of his pictures. This simple, but significant, 

•eeting between the two in Providence, Rhode Island was the beginning of a lasting 

friendship between the two, and was the beginning of Renault's career as a mimic . 

Renault's 43 years in show business as a "femme Mimic" began with his appeaT-

in Gus Edwards' "School Days'' in 1906. Renault claims to be the original of 

the "Sunbo nnet Sues". He later played at the famous R. I<. 0. Theatre in New York 

in the Gay 1920's era . He became a star with Sir llenry Lauder in 1919, taking the 

place of Julian Eltinge in the show. In his appearance at the R, K, O. Palace he 

highlighted his acts with impersonations of Lillian Russell and Eva Tanguay. Dur-

ing World War I he was an overseas entertainer for about five years. He then went 

to fame in Paris and London. Back at home, he appeared in Atlantic City, and then 

later with the "Follies". It is reported that Renault at one time enjoyed running 

a club of his own. 

He has played the Metropolitan Opera House many times, and i s known also for 

his numerous appearances in Carnagie Hall in the more recent periods of his caree r 

of impersonation . Renault has astonished audiences with his magnificent, colorful 

productions in 42 countries: 

An Illustrated article in a 1925 Dallas, Texas newspaper tells of how Renault 

arrested for wearing female attit·e on the streets. Renault was on his way to 

Weil's Department store where he had arranged to exibit his $5,000 wardrobe in 

of the store windows. lie was booked charge of impersonating a woman, but 

released on bond after stating his cause, and was allowed to continue his journey 

in women's attire up the business streets of Dallas to Weil' s. The detection and 

arrest had been made by a policeman who had witnessed Renault's performance at the 

Majestic Theatre the night before and had immediately recognized the actor in bis 

female costume. 

Fran cis Renault, with his gorgeous gowns and comical satire, bas made a great 

contribution in the entertainment field. He won the hearts of many celebrities in 

bis consistently good performances, and quotations from these followers appear 

all of his advertising literature and programs. Renault's favorite testimonial is 

from Walter Winchell, whose words read , "Renaul t's Concerts are a must'." It is a 

custom fo r Renault to present the ladi es in the audience with a gift of flowers at 

many of his concerts. 

In 1945 Renault suffered a crippling blow when stricken with Polio and was pa

ralized during a period of two ye .ars. An op~ration in 1946 improved his condition, 

but he has not fully recovered as yet· 
His loss of time from the stage and an ex-

pense of medi cal att entio n and operations hav e been a hard financial blow to 

A real showman , he gave bis 42nd· per -
Renault. In spite of this, he won't quit'. 

formance at Carnagie Hall in September of 1953. 
This performance winds up eleven 

years of entertaining there . 

The accompanying illustrations, 
taken fro m Renault 's Scrap-Book are excellent 

u a "FP.1HP. lltm t r." and show tbe ooaularitv he 
nr nnf nf th • nrootn•« nf hi< •OT••• 
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··You eould have stunned me with 
• \O•p bubble when the cMh 
ctt vqh t me dt Cornegie Hall the 
otl,er P.M. when I went fo see 
F ~andi Renbult's concert and 
W'h~t o wow ol 1 sho...,. he pu-f on." 

Louis Sobol, 
New York Journol-American -\\ trh .1!1 1h ... •ulor of J;aulc- and it"m'" 

1n,I fl"'"""· no u1r:hr of the> .,,,.n1n;:: 1, 
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t~~ J 1: \ _,h. '!LIS.'.\ 
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HI\,) 2\•hn» \d1-t·u• he- twadlined 
in 1h1> l\\O 1 da~ PJ-;1_ :md again 
rah·s marqut"f' bllhng. Th.e- lamed 
r~·m,1Jt• h1<jK\rsona1or s)liradM hi& 
C.1m1~lh \\ »rnPn·- lndud111g LdJtan 
!!11.;...-ll and t-'.Lt Tanqua.r - Jn 
1!11·i1 f.1bufous C'(l:5tumn and 
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c l s r a R u s e 1 1 s 

FRANCIS RUSSELL is another of the .modern 

day impersonators. He was acclaimed to 

have a unique approach to his roles as a 

" Mistr ess of Ceremon y". 

One newspap e r writer said that Russell's 

assumed womanly maturity and beauty was 

sufficient to make i t a simple task for 

him to "cr ash" the women's society group 

of Miami, Florida where he appear e d. 



• aea.ber of the •estern Division o! the Polack Brothers Circus, was !1•0•1 for bis 

here and abroad in the first part of this century. Barbette was a ot coa-

e last few weeks of research on this book. For this reason, and because the Circus 

••the aove, making it difficult to reach him by mail, the book will not bene fit by t11e 

career fro• bis own pen, However, in the short time available, he did assist the aatllor 

tile excellent ph o tographs that accompany this data • 

.r ette did not have time to supply bis own story, the author offers the !ollowlag res .. e of 

eueer as reported by three other female impersonators who knew him and ad•ired Iii•. Tiie 

at of his career is furnished by Mr. Francis Renault, who met him about 30 years ago 

fl lipeg, Canada where Barbette was part of a tight rope act in the Orpheu• Circait . h is 

that it was his advice that caused Barbette to start doing a single la Ills o 

h•••lt •lso reports that Barbette be came quite successful in Paris 1 France . Reaawl t tells llow 

'1-e was then brought ba ck to tbe United States as an importation at Loews State Theatre • ere Ill e 

$ 1, 500 weekly. The manager or this theatre was surprized whea he learned that 1.ltls •iaporta-

•was the same artist they bad employed before at only $125 per week: 

• sta r in the Follies Bergere and headlined the Alhambra American llluaic Hall. ar . Re•••l t 's 

t of Barbette c ontinues, "During Barbette's stay in Europe he was a sensation la Geraaay , Italy. 

aad in London England. He returned to the states where his name is associated •ltlll tile 1tu1t 

roae pr oduction, 11JUMBO." 

r. Harvey "Lee" Goodwin took up the story of Barbette at this point . He w-rote , •ae was bora . 

Bar bette, in Round Rock, Texas, and went abr oad where be ••de ).is aaa.e. ad Ue: J:le:a.s re ot 

hi m and seeing him perform, both on wire and aer ial b•r. 

by Billy Rose in New York City in the sprinCJ oC 1936. 

I th ink, and 

e ae rial bars, wire, and rings. What fantastic eost.aes 

He is creating aerial b a llets for tll.e clr.c.as 

Ba rbette was obviously well known and popular, eve a aao •t 

1. 1.r~ • s pr•'-•c.tioa • .rcaeo . 

e.f 'L a.st. !e.aele i aperso•-

s perfera:aac.e. oti: 

I s• .i fe•l ers t r•• II.ere 

kca•se • tlllird 

r o f the profession sent the following data about Barbette • s c.are.e:r .. sr. .. Je1 • overs meatioaed 

tte in bis correspondence with the author, saying, "Barbette . •fen 1 flr2t •rid er, ••s t .llle 

of Eu rope, especially Berlin, with his Aerial, Wire, a nd Tra-pe:z.e. per.f•rmuces. Be ls •Ot oaly 

•sua l artist in the fe male imp erso natl.on profess ion, bu t Is ._ s•l 1el,- .._.t.Jf•l la •alr:e - •p.'" 

••other version of Barbette's story is recorded in a book, • • I• ..., t9. lse •, O. P. Gilber t, 

French. Gilbert says of Barbette, '"Be f s R l • sf er. t • wi re w1lter, 

perfor m11 on the trapeze . He resembles an American Girl . • • s 1 ects 1111• to be a man 

the end of his perform anc e when he takes off his wig. • GI rt c •t • es. •1t l s a o 11nusual 

find a slim young man posing as a girli ln their ease , t.a.rJr ._ath.y t s ••t re.-1nle d, and 

r a ames on the programme are fanciful cognomens which give ao ladJcal ea as to sex. It ••J be r e 

large proportion of these male impersonators of wo•e a are ""-'tic•• •r Britts.a.. and bul 

or Italian, or still more rarely German or Swedish . '" 

Barbette's career indi cate that be was ••do te•t1 lateraatioa1ll1 famous 

by those or his profession, It is regretable ti.at • -re: tlet..aJled acc ount of his 

was not available at t his wr iti ng. 

B a r b e t t e 



I 
I 

" L c tI 

LUCIAN PHELPS is another of the well 

known impersonators who is famous for bis 

voice. His male soprano voice, which has 

been acclaimed -from coast to coast, is ca

pable of reaching "E" above "High C" . He 

is billed as "The Male Sophie Tucker", and 

the resemblance is amazing! "Lucia n en _ 

Joys long engagements, and at the time of 

this writing, he has completed an eleven 

month engagement at famous Finocchio' s in 

San Francisco . One of Luci an Phelps' am

bitions is to star in a motion p"lcture in 

whi c h he plays the role of Julian Eltin~. 

Lucian Phelps could easily have been 

a successful press agent or publicity di-

rector, for he leaves no stone unturned in 

selling himself and his act to the public 

by us e of every medium within his grasp. 

has used hand brochures , large adver-

billboards, and even large sound-

I 

l a n " 

How he transforms bis 195 pounds of 

man into that of a glamorous singer, with 

dazzling gowns, and with the g r aces of a 

woman, is a feat of magic he performs in 

only 35 minutes in his dressing room al-

mon every night. Lucian is married and 

leads what he calls, " a normal lite". He 

is reported to be a "dabbler " in Real Es -

late, In fact, be says be "dabbled" 

little to o much in Texas a f ew years ago 

and lost $60,000 on a piece of pr operty, 

which be had named, "LUCIAN'S RANCH"~ 

His talents seem to be endless. He 

even professes t _bat he is a Spiritualist 

Medi um: Some of his interesting lett ers 

addressed to the author were signed, "The 

GREAT LUCIAN ". No doubt , this is an ap-

propriate title for su ch a versatile man. 

"THE GREAT LUCIAN" speaks little of 

his past, but he talks a blue streak ' when 

speaking of bis future in show business. 

He has surrounded himself with publicity, 

using catch-lines, such as, " LAST OF THE 

RED HOT PAPAS "' , "'AMERICA'S No. I FEMALE -

IMPERSONATOR ", "'NITE CLUB'S MOST UNUSUAL 

ATTRACTION'", "VOICE IN A MILLION " , "PEER 

OF THEM ALL " , " A COMPLETE FLOOR SHOW , ALL 

BI HIMSELF", and "THE ONE AND ONLY STAR OF 

STARS ": 

.. ' 
"'THll LAaT Of TM .. * 

" 

* 
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F r an c l s David 

FRANCIS DAVID started mimicing in 1926 at the age of seventeen. With an ardent love of the theatre 

and a yen to travel the large Cities , he chose female impersonation as his profession . At that time it 

was somewhat of a novelty. He won several amateur contests in lo c al theatres, and then went to work in a 

"back line " as a chorus girl. As his danci ng ability increased, he was given featured spots as an ori-

ental dancer. Full of ambition and desire for more fame than he could ever receive at the midnight ram-

bles, he enrolled in a prominent dancing school. During training he gave frequent performances, which 

always ended with the removal of his wig and a roar o f laughter from the audience . His dancing instr uc-

lion advanced to ballet, giving him grace and poise. As he f a vored the dances of India, Java, and other 

exotic types, he patterned his dances after Ruth St. Denis, who had studied in these far away places. His 

schooling also in c luded Hawaiian Dancing, hand jesturing, and other grac eful feminine qualities. With the 

help of his mother, he learned to sew his costumes, bead, and weave Hula-Hula skirts. 

During the first period of his career he went on several tours from Dalla s to other Texas Cities, in-

eluding Hou s ton. As this type of act was new in these place s , he kept his audiences in ' a c onstant state 

of uproar and laughter. lie returned home to Dallas with a scrapboo·k full of newspaper arti c les about his 

excel lent tour. With the assistance of a Dallas c o stumer, he put together his wardrobe for the new acts 

be was planning, In 1928 he went to Chicago, where he hoped to find better bookings. However, he found 

that "T alking Pictures" were the rage, and learned that all the Vaudeville Houses were rapidly being con-

verted for sound movies. The bookings we r e few and far between. When money began to run out he returned 

home to Dallas. With the assistance of h i s mother and sister, he opene d a c o s tume shop . The y fab r icated 

and fitted costume s for children and the s ociety set . He a g ain resumed his studies of dan c ing, using his 

mother and sisters for his critic s . lie was soon well known in Dallas for hi s numerous r e cit a ls and his 

club dates. lie danced authentic East Indian , Javanese, and Nautch Dan ces in the appropriate femal e cos-

tume of the dance . (coNTl,YVl<D) 

-D-av-id~S-tarred 

In Frontenac Revue 
TH E T \\TNTY- ACT '-how at 

the \ lnh F rontE>nac this week is 
built arnunct th intPrpretatiYe 
ch1nrrs n( Franri<; Da\·ict - his 
nwrtlcv of ni-\t i\(• Jia,Yaiian clrrnrf's 
nnr! RrnmgPmrnt of O:;car \\ 'i l<l<''s 
, ·prsrnn of • ' alornc·s dance before 
E. in g J r l'roct. 

J\n old f)('rformer, )n poin 0f 
cxp<•ri<'n<'c>, 1 a\·i<i <'!'Im<' to 1 he \h1h 

I . ' l'ERPHE.T,.\ T l\![ dan ce by Franc: 
D,l\-: J, 111c lud in g a " D a n ce of Sa

lorn<··· a n d a G ' ld ~ G ra y shimmy to a 
m•·dl1• of H a v.-a iian music , are g iven 
top billing in Karyl Norma n's all m a ! 

a t the C lub R O NTEN C thi l('\'lll' 

week. In add ition there are G e n e La
\l or. l e. D<·l Le R o y , Nicki Gallucc i and 
Don \\"i !- ·. v .. ·it h both Johnny Mangum 
<ind Norma n Lewis r e turned from va

l ot K a y's all- gi rl orchestra 
t h e do wn-b eats . 





The depression took its toll. His engagements slackened, and costume business fell off. About this 

time he joined a Carnival that was playing at the Texas State Fair, and traveled with it to Chicago' 5 hig 

Century of Progress Exposition. It was 1933 and the Prohibition Ammendment had been repealed. Clubs im

mediately began to spri ng up, some featuring female Impersonators exclusively, .•. with people standing in 

line to get inside them. David went to the K-9 Club in Chicago and saw his first female impersonator 

vue. He was so impressed that he requested work there and was soon accepted as a member of the show. It 

was in the days of the "Torch Singers" and Exotic Dancing, which fit right into David's routine. He man y 

times gave his last show at A, M. in the morning, and then had to rehearse for the next night's produc

tion. During his stay in Ch i cago, he met many movie stars, ce lebrities, and even the Heavyweight Champ 

of that day. Many famous people came to his dressing room to question him about his make-up. In 1934 • 

Chicago City Ordinance closed the clubs, and female impersonators were prohibited from appearing in them. 

Francis David then "beg an a tour of the night club circuit all over the Nation, including Denver, Kansas , 

and New Orleans . 

Mr. David writes, "We gave good shows, specializing in clean attractive entertainment. All types o f 

people were among our audiences. I feel that I and the other impersonators who worked on those t o urs won 

our audiences to a new type of entertainment in Cities where such shows were entirely new and novel, The 

shows we gave were wholesome entertainment, and the many people who came to see us out of curiosity, were 

amazed and pleased when they 
the type of entertainment we offered, with good songs, dancing, beau.ti -

ful gowns, etc. The idea of men appearing as beautiful 'women' was intriguing to them. We felt that 

were pioneers , , ,good will ambassadors, bringing a new, unique form of entertainment that was to become a 

thriving business within the entertainment world. " This quotation from a letter written by a profession-

al impersonator of long experience is indicative of what this form of entertainment bas been in the past 

, .. and, no doubt, is the way he would want this form of entertainment to be today . 

He makes a beautiful woman , as his pictures will prove. It takes him about an hour to make the as-

tonishing transformation, working with great skill before a mirror. Mr. David weighs about 145 pounds, 

fs 5'7" tall, and wears size ilD women's shoes. His wigs are black. He does not consider bimself to be a 

"raving beauty" or the dresden doll type, but, it must be sa id, that he exeells in his abilJtj to portray 

tb.e feminine exotic dancer. His eyes, figure, and poise have provided him with a success story in the 

theatrical world, The accompanying photos will serve to complete the story of this pioneer in this very 

unique profession. 
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Lester La Monte 

LESTER (Lestra) LaMONTE began his stage career at the age of four when hi s 

aotber , Hazel LaMonte , a s i nging and dancing comedienne , broke him into show-

basine s s, He played a Chil·d in the old - time melodramas with a stock company, 

SELMA HERMAN PLAYERS,o f Cincinnati, Ohio . At eight years of age he and his mo

l er t oured the Sullivan and Considine Cir c uit as an act called, "THE CANDY BOY 

D T HE MAID" in which he played the Cand y Butcher from the audience, and would 

late rrupt the lady s Ing e r , After repartee, he would go on stage, and with his 

ut111 e r, they would sin g duets . In 1917, on his own, he started female imper-

seaat ing as a singer and dance r . 

In 1919 he joined a musi c al c omedy in Chicago c alled " HONEYMOON TOWN ". He 

tea re d with it for two years , advancing into better roles. Back in Chicago, he 

jo ine d an act called "T HE SEVEN FLASHES " , a School a c t. This was followed by a 

to1 r on an Ackerman and Harris Circuit in which he revived his female imperson-

•to r act. This was wh e n he introduc e d a idea. Thi s id e a was cr e pe pa pe r-

cost ume s'. After a visit to the West Coast he joined a Dramatic Troup, PELH NANS 

Pl.EASING PLAYERS, unde r the c an v as, with a different show every night. In 1924 

e rej oined his mother , and they went to New York. Here, he was auditione d at 

1. e P ala c e Theatr e by t he head s o f t he Keith Albee Vaudeville Cir c u it. De wa1o 

sig1e d under contract f or two years. He played at many of the leadi1g ewYor 

a tres , and then wen t on tour with the Keith and Orpheu m Ci r c1lts. 

On the west coast, he organized his own unit, c alle d "THE PA.PD IDE.I. ... Oa 

is r e turn to the east, the y were signed by Paramount Pub lix , •• pla7ecl at t e 

Par a.mount in New York. Then , after a short tour, he c r eated •ts • •rigi1al 

act, c alled "PAPER CR EATIONS ", in which all of his c ast o f tea people were clad 

•• i s original paper c reations. This act played at $2, 500 weeklJ !er ala•st 

six ye ars without a single change of songs or dances , 

PROGRAM 
The Paper Fashion :-liar 

LESTHA La.\10.'.\TE 
in 

, Cincinnati Player 
Scores at Palace 

"l'APEI{ ClU~ A'fIO.'.\ S'" 
with 

Isabel Brown, :\1adelyn :\loore 
a nd the Four Paper Co-eel:,; 
" . l~ Hiot of Jazz, Color and 

Novelty"' 
Somebody alwayi;, does the thJn g 

that can' t be don<'. 
idea iu re,·ues was des paired of. 
Then along came Les tra La:\lonte 
and Comp;ny ln "Paper Creations ·· 
and off~.' rs s omething that is both 
original and unique. The pictorial 
value is exceptional; the scenery 
and costumees are gorg·eous . T he 
lattt'Y' would tickle the ht•ar t of th (' 
finest Parisian mo<li s le. .EYeryt llf n ~ 
is made of papt·r- pa1> e r :> Cl'll l' r y. 

1>apt•lf' gowns , paper fur, ]lil Jh'r I 
shoes, 1>aper everything. It is au- I 
sowtely amazing to sec th e rt' ,.. u L,.. 1 

that are possibk, but till' ·ap1lt'al oi ! 
"l'atH'r Creatioud ". i:- no t l' .\. (· u~ i\\· · 1 

ly for th e eye. lt i,; p re;. l'nlt•:! h: :1 : 

sextet le of ar l i;,t -, besides the ,. tar. 1 

Lestra La:\lon1t•. wi10 :,. a fema' , ' 
imJlt•rsonator. t:·eueralJy t: UIH'ctil'd lo ' 

. . I U:S'J'aA. tA..JIO!<i"TE 
!..estrn La Monte. Cincinnati ~ 

who~o ''Paper Creations Revue" tw 
; ix .. n reglstering a big hit all alolli I the K eith-Albee circuit. ju.st u It Ii 
dOing at the Palace Theater th1! 
week, gires h is mother. Hazel Lt 
Monte, nll the credit tor his suCoeai 
Mrs. J,a Monte. who makes her homE 
m this city v.·hen not traveling aroun~ 
thf" country wit.h h er w n, wai:i • 
vaode\'illc ' 1!lingle'" ot much rt.nowr. 
:-f'wrst } e:'l.rs n.go. 

" \Vh1le r run the one who reaps thE 
public rewnrn. it is my mother wh< 
t~ <ntil!t>d ton. hht bulk of the credit. ' ... - ..... __ ._ •• __ ,. '° ......... ,..i ... u: ., _ _. _ 



The P t1pc r Pl:nc 

LESTRA LA MONTE 

In.''P :'\Pl~ R REATIO!'.'S" 

F c.1.1 iring 

ISABEL BROWN 

\\' ,rh 
l'vlad<· l:r ti Moore 

And the Six Le~cr La Monte Girfs 
A Riot of Youd;. Be;iuty and N o\·cltr 

S u pervision <'d D . !i.bknre n ko 

LESTER LAMONTE, CON~IWUED 

During his travels, LaMonte made personal appearances in leading Department 

Stores, giving instructions on how to make Paper Costumes. His mother, who had 

been his companion and business manager, passed away in 1932. He continued in 

Vaudeville until the depression came. He then went into the Night Clubs in and 

around New York City, with units of girls supporting his act and unusual, un.i.que 

creations. He appeared one year at the Cataract Hotel in Niagara falls. There 

he gave a one-man show of 45 minutes twice nightly, giving impressions of celeb

rities. On the move again, he played 30 weeks in Utica, New York, and then went 

south to Florida and the HA HA CLUB, This was where, for the first time, he ap-

peared with female impersonators. After six months, be was "discovered" by one 

of the talent scouts for Finocehio' s of San Francisco. In 1946 be went to this 

club in California to begin what was to be a very long engageme nt. Now in his 

sixth year at Finocchio's, Lester LaMonte is M. C. for the Show. He is also a 

producer, writes lyrics , and stages dances . During the course of a performance 

be makes 36 changes of paper costumes. All are of bis o wn design. This is why 

he is known from New York to California the "PAPER FASHION PLATE". 

During his earlier Vaudeville days he known as the youngest of what was 

named "The Big Four of Female Impersonators". 

Renault, Karyl Norman, and Lestra LaMonte. He 

They were Julian Eltinge,Francis 

born in 1900, which makes him 

53 years old . . . and going strong: This may not be the last t hat will be written 

about this "femme Mimic" in book form, for one of LaMonte' s ambitions is to take 

time out to write a book about his theatrical career and experiences. It should 

make interesting reading, for Lallonte is, without doubt, a versatile showman: 

e TOWN'S BEST SHOW!! 
NIGHTLY PANIC OF FUN-FEATURING • • • 

Vaudeville's Continental Star 
LESTER LA MONTE 
"THE PAPER FASHION PLATE" 

-Plus-
ArTC a ~ CLlnWC 

.......................................................................................................... ... ............................................. ... ... .......... ......... .................. ........... ...... ..... 

First Prize, $20 Second Prize, $10 
Third Prize, 5 

Lestra La Monte 
of rrpaper Creations" 

- appeannµ a~ the Capitol Th~atre 11c·xl Sunday. 'l o11da~· · 
Tuc~day and \V.,dnn:day. July I:>, H1. 17 and rn, \\ill j11d~1· 
the ,.o,,tume;;. The priz<'s will be given hv Pt'l er~1·n - l lar-
11ed - \'011 '1aur and tll(' Capitol Theatre. 
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Gita 

G 
I 

l 1 mo r e 

'n 'ILJIOR£' S caree r llas take• Ilia (ro• a saall faralag 

to alaosl e'feYy coraer of Uds Natloa. 

la sellool pl • JS and ope r e t tas 

At tll:is saal! tiae be was dis -

J fr•• sc.llool long en ough t o slag on a radio pr o

Teao r ". 

stage experien ce s wer e followed by tour s 

s&.ac.t coapany , p la y ing every kind of r ole, from 

ts la a Ba_r loo•" t o " Char l ey's Aunt " . In the latt e r 

.s fi rst experience in p la y in g th e female role. 

Git• Gilaore 1 s nex t expe r i en ces we re in Cali f ornia wh e i-e 

took saall ext r a pa rts in movi e work . He also put in part 

tlH as a professional model for Mcf adden Publications,posing 

far lll•stYatloas in sto r ies , all i n male att i re . 
Moving on 

t• Cltlca9• h 1935, be found thea tr ic al work d iff icult to f ind 

at eace. ewe .. er, tllrouigll a friend, be l e a r ned tha t a r ev ue 

i..pe:rs•••&.•r• ... be lag for•ed to work In a c lu b I n 

... tills groap ... .. •eed of . co•ed7 act., and be -

ca se G-ll-rc aeede. erk, )le. a•dltioaed for the spot Jn this 

1.s .acupted ud ''s ee1 i.9perso1ati1g eYer si11ce 

t•ese &JS el pre.lf ftiea. Ttaeir appeara•ces were 11 L'e few 

•speat easies• tll•t co•ld afford e1tert1iaaeat. •••J aigkts 

tlleir tips ere aore tll•• their saall sal•rJ. (cOKT/N"£'1J) 





is ed •• to ••e .. bigge r 

fr•• co est to eoas t. At 

\.tl r • • 

of him 

let til e women back 

Italy aad Africa he 

his ca-

'LOU. Gilmore is 

c.oati au e s in 

~liami\ ~Ii°'' ' 
F<'alure;o; 1hc' 

l'\lalc Mac> w<'~l 
h 0 1' ' ·(~ontr l ' p 1u1d ~r•• ( ., •· 

Timf" l<ilh Ci1a Gllmm•f' 

JO;e.;·ond In lh• p:aud• ot frm~ ',.. 
lm1M"'-n11lora • t .,. .. ,, C<>o>fHI~·,. 

Miuf!l loun,t• U,GHf GilmM·~ who:,. 
is now perform.in, 1:-it •e r.uti.•;v, 
Tht: t:bt,1Ht .. IH G na .... i:,,;i~ ... ~ Ille 
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Beginning Friday, June 20 
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Th• Top C-cimk Among Femala Impenonaton 

MTA GIUIORE 
' 'THE MALE MAE WEST" 

- .&LIO -
MorJh McC:urdy of the Hommoncl Orgon 

pl•Ti.nt' your ta'lol'ile 1emp 
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2822 West 55th Street 
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a e e e 

His show•ansbip ••de a 

a flair for singing, dancing , and 

c:aa•a s drapes. He alway s played 

dressing in anything that was color-

7 Tfol in, be was chi ded and harassed 

in a local theatre he wit -

Ha rvey Lee was greatly is-

Lo Mr . Barrios to 

He 

ee wu determined, and would 

lessons. On 

took a gover n-

Nation's Capitol, 

Clrst appe1ranee as a feaa1e i•personator in a recital of 

Stadio, The result was considerable newspaper publicity. 

red Ills se rvices as a Professional Impersonator in many floor-

Those who witnessed his performing 

effered lrii• enc ouragement, He was selected a chorus bo y in a 

J Gene ford at the fox Theatre, In 1934 he had the pri vilege 

for one of the first Birthday Balls of the 

This same year he gave up his g overnment job to accept 

l•per sonator at the Club Richman in New York City, This 

to him, for each nights performance was like a party 

rec:eh ing greater following, including many celebri-

~•Le la ._ls December 24. 1934 column, "The leading lady a t 

quit his gove rnment job in Washington, D, C. 

llr, Andrew Kelly, drama editor of one of the 

Gene Ford local chorus boy 

of a sensation In New York at 

h e re to 'swish his petticoat' 

Cl•b Ric hman that Mr, Harvey Lee was selected 

•t•r h a Warner Bro thers " Vitaphone " Musical 

While on the set at this moYie 

•is it to the set and commented that 

Wolfhound Struts Stuff 
Despittt Ban on Dogs 

A minor crisis develop~d at the 
start of the Mummers' parade today 
wtien Harvey Lee, a female imper
sonator with the Wheeler Fancy 
Club, appeared leading a Russian 
wolfhound named Mikalo!f. 

Parade judges told Lee, w}lo was 
s ~ . . 

famou1 

BOX REVUE 
from Mirxnii. Flondo 

9oe1 into it:1 !Sth record 
hr1>akir,g wedd! 

"HARVEY LEE" 
World f amoua Impersonator 
slat.11 with our other familiar 
headliners such as 
e MR. LEON LEVERDE 

Toe Dancing Star 
• MR. T C. JONES 



HARVEY LEE, CONTINUED 

In 1936 Harvey Lee, with a fever of 104, was rushed to a Baltimore Hospital 

It was determined that he had tubercu losis. By 1941 his infection was " arrested", 

and on relea s e from the s anitori um he was advised not to return to show business. 

Lee returned to Little Rock, Arkansas and worked at Camp Joseph T. Robinson 

in the Quartermaster Ge neral's Office . He later worked at the Arkansas Ordinance 

Plant in Jacksonville. 

A second breakdown of health in 1943 required another seven month eonfinement 

in California. He was treated and observed and r eleased on New Yea r s Day of 1944. 

An attempt at florist industry work was not sa tisfying to him, and his love of the 

stage persisted. He resumed female impersonating at Finocchio 1 s in San Francisco. 

He ~was soon back in "t he swing of things" . Constantly acquiring new props , wigs, 

and wardrobe, he toured the country appearing in the s tates of California , Oregon, 

Texas, Louisiana, Minnesota, Connecticut, and ..Pennsylvania. 

In 1950 he formed his own small Revue of impersonators. 

enjoyed a successful tour all through the eastern areas of the 

~11 . H .1rv .. y L·P, "horn 
W 111d11•ll < .. Jkd "1 ll<' 1110 )wtHI 

.iful \.,)::. 111 t Ill' y. lirld," 
-.t .. 1rtli11J.-: :-;lunn11tll; l'n r:111r1. 
1n•<l Ill !11.· •ro\\ n b \· Adr.an 

11 1111 \ 0• 1. H.- i:-; ac ," ri11:v 1ied 011 
lh 1• :>tagt• Ii: his IP,_;al whil1• Rus
. rn11 \Vol(ho11mJ .• 'ikk i . l!a1 \f'y': 

.:to ·k tn tradt• lit•s Ill his m ·Li
c 11l1>us g;1uot·1rn;..:-. gowu·rp-, and 
::1i11ging. H i:-; ·i n~i ng- tyl1· l'C!Wm
bl ~ that of Hildegarde, and 
Harv v ha Lhe figun· to makh. 
Such duplicity real~v confu:1in' 

This group of fiv1 



"UL DE GIBLS 
Vltlt CHAMTICLER CLU 

MR.· HARVEY LEE & CAST 
The 

rso:u :i-43.. fn Perton 
---_-:.i_ST_a_o_s-sEY_E_S_TR_E_ET_B_R_m_G_E __ _, The Only Female lmpenonator who has Appeorec 

GKT AT BRODERJCK SCHOOL larl Carroll Vanltlet. 

"" rw; .lX» D.HTJ.W; 

3 BIG FLOOR SHOWS NIGHTLY 
* DAMCIMG 

• 'farrh•f * n .\Rn" 1 EE and :nnu (7) THE FINEST FOODS AHD DRINKS 
c••t~llt~' • p ..... ,.. n;:.':~';._"' ;";;~\:\°' --------- ------- ----

. . ,.:~:..~'!,',;!.'"' "110 COVER- NO ADMISSION 
.... 





, CO/lf l/IUED 

f la erso•a tors of the preseat, Harve y Lee at one time appeared with 

F or se't'er•l years Harvey Lee had been uslno a be aut.i -

it.c --•le 8or"Zol (B.ussiaa Wo lfllound) t.o compli•ent bis act. 

•rt1•t pert of the act aid WIS used in nume r ous fashion shows. In the 

•• ers Par ade in Philadelphia Harvey Lee and the Borzoi were a 

•er ph otograp hed by bu11dreds. He was interviewed by radio aad 

and woa first pri :i:e for b eing the best dressed i•perso•a tor. 

H1r Yey Lee atten ded th e fa•ous Beaux Arts Ball, coadacted at 

Hotel in New York by the Art Students League. E•eryoae t•o gllit 

• aad 'e beeaae one of the twenty lucky prize wlaaers uoag • adreds 

ressed partlclpaats. •ea Har•ey Lee appeared la t•Is ceatest•s 

11ea, t•e coh•nist, was O'fer~eard \o aate t e reau· • -r u . 

at body aad legs:• 

la • Greeawlc.111 I l l.i1e 

Bis e•Lruc.-e 

.ar•ey Lee's a.rdreN i•cl s ._. ••a.e 

t• •utt•.e-~ h at.-.e -.r .. 





N k Gallucci I 

l c 
I 

l 

I CKI GALL UCCI, at a tender age of thirteen, and seeking some ex·eitement, • 

•ft. .k h ho me in Philadelphia, and joined the Robbins Brothers Circus. Having 

rtc.:el•ed s o•e c e lebrat i on in bis home town as a boy soprano, it was inevitable 

t a •e •ade a place for himself under the "Big Top", singing with a side sho w 

•. Oae day the Prima Donna of the show, who sang from the back of 3ft ele

ut.. r eceive d a serious injury when she fell from the lofty bea s t. T his in-

a1. s t a rte d Gallucci's career as a female imp e rsonator, In the e• er geaey , 

i.. elt o ae n t. o r e pla ce h e r • • , in femal e att.ir e , of cour se : 

Proa sing ing atop the giant elephant he graduat e d to t he difficult ba.re -

Appearing with th e Cir c u s at t h at t ime was t b e fa.aoas 

Walter Powell, who requ e sted Gallu c ci to ass is t him ia b i s a ct. 

cl J••ped at thi s opportunity. In fact, he pro g res sed so well 1 • tills. 

-.tt t.lt at. Powe ll incorpor a t.ed him lnt.o h i s a c t as a " gi r l ". I n t. ltis •ew 

:rwh Ile sa a g Cr om atop the wire, performing such difficult ! e ats as d o ia g f a st 

:Ce • be r s .. , and e ve n splits. 

T e fol lo wing season he returned to the Circus as a s olo act oa tlle wire. 

• • wanted to perform in male attire, billed as "Daredevil Ga ll 11cc1•, b•t 

::-tsswr e fr om the management. who always had an ey e tow a r d s e nsat.loaa lis•, 

re Ilia to be featured in a "center ring " act, DRESSED AS A W<>••\1~ . Be 1ns 

lled " SE ORITA GALLUCCI" - "THE AERIAL DANCING MARVEL " . By tUs tl•e •e hd 

re1c•ed maturity, and wh i I e his speak 1 ng voice c han ged, be was abl e t• keep 

.as • 11 t11 ral soprano singin·g voice,which later proved to be his gre a test souce 

f•r tane. 

Oa a c ircus route in New fork his act was seen by Mr . Van Ara • • , w• o ••d 
e Ca.ou s Van Arnum Min tr e l Show. Gallucci was offered a libera l co a lract 

itll t h is show. He ac ce pt e d, and was f e atured in th e show as it tou r ed i• t ile 

ast and Middle West, playing all the large theatres . 

' 
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NICI! GALUCCI, coNTTNUrD 

When the show closed at the end of a very successful s eason, he returned 

to New York. He was auditioned and booked by the Rieb.man Club for two years. 

lie began to get the wanderlust, and went on a tour of the Vaudeville theatre s 

of New England and Canada for an entire season, In Vaudeville stints he did 

not reveal the fact that he was not a female until the end of his act, when be 

would "pull his wig" and let the audience in on bis secret. 

Later , while appearing at the T-K-9 Club in Atlantic City in 8 five sum

mer booking, he was billed and featured as "NICKI GALLUCCI - THE BOY SOPRANO " 

ar.d performed in male attire. His years of voice training were rewarded, one 

night when Lily Pons heard him sing the difficult aria from an opera, she 

p.limented him personally, praising his breath control and right "peetch". In 

San Francisco,while appearing at the famous "Finocchio's", Lily Pons was pre-

sent in hi's audience again. After the show she introduced Gallucci to some o f 

her friends as "THE MALE LILY PONS". Since that time he has been billed man y 

times under that name . 

Later, while appearing at the Ha Ha Club in Hollywood, Florida, bis large 

and valuable wardrobe, wigs, and props were destroyed by a catastrophic fi r e. 

Sophie Tucker, who was also appearing in Florida at the time, had borrowed 

of Gallucci' s wig:s in order to play a joke on Cr lends. T b•s. tltls ••e wi1 

all that he had left after the fire with which to " star t f r o• scratd1•. 

Back on the West Coast at Finoccbio's, be had jvst c oapleted • tllree 7eu 

run when seen by David Martin of the Australian Tivol i Tlleatre Clre It. autl• 

offered Gallucci a lengthy contract, and Gallucci left f or Astral a . Bis u -

rival there was the scene of a humorous incident. He was aat •llJ s ). ect. t• 

the business of having his luggage insp ec ted by the CastoJU pa:rt.me•l . le l 

was traveling with four large trunks containin g Ce•.te c ot i-.. 
fact that caused no little consternation amon g the C•stea:s ef(lc.lals. 

evidentally, were u.nder an impression that Nicki was s ... ceatr 

fashions into the Country. The crowning blow, bowe•e r • .-as tM ep.-ai .. •f 

drawer in bis trunks which contained nothing but objects. le 

duce the effect of having a feminine bosom! 

real alarm by th e Customs Officials , and some remarks were aatt as t• l e fael 

that "Our Australian women are · hardly in need of tb e s e decei•l•• t' .. -ets. • A.s 

a representative of the Theatrical Office had not arr hed as yet t• a..sslst 

through the Customs routine, he had to produce his contr act &Id • cea..itlerUlc 

explaining a:s to the nature of his work and the ne cessar 7 •preps• •••lTe•. 

During the years that followed be bad a he ctic r o•tlae . r- .. •I.. 
"f rozen" job at the Bethlehem Steel Plant in San Fra ncis co d .rl «1 ... 

performing at Finocchio's at night, left him only one d ay of eac met l• rts1.. 

This one day soon cheerfully surrendered to the Stage Door C-ui..e 

he performed for the men in uniform. 

In 1950 a London Age ncy brought Gallucci to England for •- s•ccessf•l t.e r 

of of Eng lands leading theatres. Whil e_ appearing at t he ea le at:re 

in Hereford Engla nd, a newspape r columnist wrote, "The Amazin g icti . -.111M 

Hollywood's most glamorous cabaret star, and making a first a ppea.r .. ce I t is 

Country , will be a surprise to a great many folk. Beautif u llJ go e ..,, eel!-

feured, Nicki sings operatic arias in a fine soprano voic e • . • aad •t •It -

pris e do th e audiences get, wben durin g the performance, Ni c k i let.s t i• •• 

a secret: " When appearing at the Palace Variet y Theatre in Bl•c.tp-1 • .Eatlai4. 

the Program also billed him as "The amazing Nicki " 

On his return to America he returned to Finocchio ' s 1• Su Fr 

appearing at New York's Club 02 

well qualified to explain what most legitimat e f e•ale i•pers•••l•rs 

their unusual profession. Gallucci writes, "I ha ;e beea as c4 mf' & a y 

I, or anyone, would want to be a fe mal e impersona t o r. Fe.male 1-pcrS9 •• I••• I 

believe, is de f initly an aspect of l egit ima\e theatr ical arls . •a«. 
onc e entered, cannot be taken lightly . As in any ot he r part ef .1 

there are varying degrees of perfection to attain, obst acles t• .... ercsme. crl-

ticisms to fa ce. and ideas to be put ove r to the audien ce. J •a-.e p'lte.. 

a rat.i!i cat ion from Female lmp erso nati o n,malnly becaus e o f t•e. •••J laterpreta-

t ion s 

act.er. 

t.hat. are t.o be deri ved from t.he many compl e xi ties or tllle Ce•J•f•e c•u

fi"e male impersonation is oft en misunderstood , beca• s e people la e•eral 





B i 11 y Ha 11 e 

" " K o r o 

BILLY (Koro) HALLE is another " Femme Mimic" wilo made his 

bac k in the 20' s in the Eltinge and Norman era of female 

rson ation , "Koro" is now 55 years old and has been active 

s•o• business for over 35 years. His career began in 1917 

• a chorus boy in the production, " THE RED LADY ". In 1916-

... •e was in " WHO STOLE THE HAT? ", and then soon pl a yed with 

a.aley Rogers in "SAILOR'S REV UE " as an impersonator in 1920 

1921. During this same p e riod he appeared in " GR EENWICH 

GE FOLLIES " as a female clolrn in Atlantic City, 

Ia 1922 he was an added attraction for the Atlantic Ci ty 

._ tJ Page ant. Thirty years later, in 1952, he was asked to 

again in the same " RAG DOLL " number before thousan.ds 

,. spect ators the Atlantic City Boardwalk . This o cc as io1 

t e most memorable and meaningful of his career. 

When Stanley Rogers re placed Bert Savor in tbe gre at team 

of SAVOY and BRENNA N, be 1••e loro a part ia the cb onu in a 

production, " ARTIST S & KODELS•, 1926 . Be also performed in 

"NIGHT IN SPAIN " , 1927, ud h "A ICl!l IN EN ICE ", 1928-29. 

In 1930 he sailed to Paaaaa wltll ETelya esbit, Be did 

a female dance number. Tile follo•i ag tea years be appeared 

in and around New York at so•e oI t•e llligla spots, aed also la 

Atlantic City . and Hollywood , Florida. 

His success see•s to lll't'e bee• ia itls ability to paato -

mine and give sensatio nal tapressioas of •••J of t1le stars of 

the time. His trade aark 1las beea lais •D•t1l. T e illastr a-

tion of Billy Hall e in aale attire ladlcates tllat lie ls eYery 

bit a real MAN . He welg•s 150 peaads. alle attribates llls 

success also to his adber aaee t• c.leaa perfOT•a.ac.es, a•oidiag 

nudity, obscenity, and Talgarlt.J ... all •f llld1 lla•e plagaed 

show busines s since its laeeptiea. •rero • did aot dr int or 

smoke or " cus s". He always t.rle4 t• play ttle part of a true 

"lady ,. in bis perfor•a•ees. aa:.aded respect, and it was 

CJ iv en to bl•. Dal tte UJ' ef l is p rofession, be would not 

mix or alagle wit.la Ith • 4ltaces. 

ar. B•lle ... ,$ e •1 tores. eats aad sleeps" this work aod 

pro(essl••· ladieat.la9 l at lats care.er ~ .. been enjoyable and 

rew-ar4 i•"I l• ltl•. Ile acc. aelati•I data for this boo t , t he 

• t er fe •• 1. at Jh. Balle •as t e ••lJ i•persoaato r who was 

of t e eplal• dl:.111 1.•ls prefessioa was oa tile decline. He was 

•l•• 1. t.llie -l or c••taeted wllo was willing 

t • t t at t• la ls prefessloa. Be said 

l .. 



E 1 t p I a r i s 0 n 

ELTON PARIS was born in New Orleans, Louisiana in 1922. His has been an inter-

esting life of both hard knocks and successes. He has a philosophy, however, that 

has made bis life what he terms " sweet ". His philosophy is to accept both good and 

bad in a prayerful attitude, thanking God for the good things, and recognizing that 

"God knows best" when hard luck befalls him. I t is this attitude that has made pos-

sible his many successes in spite of a physical disability, which limits his work to 

eight months out of each year. 

His first bitter experience was when accidental death left him without parents. 

He was left in the care of his Grandmother with whom he moved to Oakland, California 

where they enjoyed a happy relationship together until her death. 

After he completed High School and found himself on his own , he took work as a 

checker in a cannery for two years. He moved to San Francisco which brought him in 

contact with the "fast life" that he had beard people speak of in his youth back in 

New Orleans. Unacceptable for military service, because o! a heart condition, he at 

once took employment at the Oakland Army Base. 

It was during World War II at a USO Party that some o f the "big brass" of this 

organization asked Paris to sing. His performance wa s well received, and he agreed 

to take a regular part in the US O Show. As the show soon became crowded with three 

dancers and five singers, Paris got the idea of impersonating women as a part of his 

act. The sol diers wanted laughs, and that is what they got when Paris would come on 

stage in a close fitting dress and an army fatigue cap perched atop his head . After 

a year with this show he accepted an offer at a night spot called "The Astor House". 

His act in Vallejo was gaining popularity, and this first engagement was followed 

with engagements at the Latin Gardens, Beige Room, Swing Club, Emanon, and also The 

Long Bar, during which time be enjoyed working with Ella Fitzgerald, Eddie Haywood 

and Lional Hampton. He then left San Francisco and went to Oakland where he was e n-

gaged at the Elk's Club and the Wolfe's Club. The engagements were followed by two 

years of entertaining in the Singapore Room of the Lincoln Hotel in Stockton. 

His fi rst booking out of the State of California was a four month story 

at the Gay 90' s Club in Milwaukee, Wisconsin. It was here that he was told that his 

"stage presence" and showmanship almost let his audience forget that he was a fema le 

impersonator, and not the female whose role he played. 



11.r . Elton Paris, unlike many other fe••le impersonators, will 

is not the "pretty type ". But, he makes up for it in his singing ability , excelleat 

costumes and showmanship. Women, in particular, go for bis act, applauding his cos-

tumes and natural voice , His wardrobe consists of five gowns, four pairs of sboe1 , 

two wigs, and $175 worth of jewelry ... plus all the " props " , such as hip pads, "wa r

paint" and "falsies", Paris spends about $1,500 yearly on his wardrobe, and be 

dom uses the same wardrobe for more than fift ee n months. It is inter esting to 

that Elton Paris ls SIX FEET, FOUR INCHES TALL, He weighs 165 pounds and wear s 

nine in women's shoes, 

His usual twenty minute act includes three songs, in fa l setto , a few gags, and a 

fe w swing tunes . Complete poise and a dead-face expression are among his 

qu alifications as a " Femme Mimic", Like all me mbers of show business, he 

ber of The American Guild of Variety Artists, 

He is single, and sa y s he " likes it that way". His l eis ur e 

llis pa inting hobby and in participating in Church activities. He also ll•es c.e 

tad play cards . Concocting new food recipies is one of •is hiY•rhe •ast 

Although Paris has worked as a ma l e performer , he prefers le 

i•pe rsonator , because he enjoys the amazed expressions oa t •e faces 

espec ially when they first see his 6'-4" framework in skirts~ 

fe ssio n as an art and frowns upon the blundering "would 

til e pr ofession as a means of satisfy ing thei r des ire to wear 

Each impersonator whose story app ea rs in this boot was u 

~ esti on solicited their opinion a bout Transvesti tes. 

fl't'e evide nc e that they had little complimentary to say 

e! tile profess ionals answering the qu estio nair e opeal r 

.ielag one of their greatest stumbling block s, inas• c• 

se11tor is often wron gf ully considered to be a trans t'estite. 

Elton Paris answered the question dealing 

t.er• ' transvestite' used until all the 

•• who went to Denmark and ·had his sex changed. " Eltoa P1rfs 

Mre, I'm grateful fo r everything I was born with, the color •f.,. 

.. 

two g ood eyes, etc. I would not change the gray in my bah er ._.Jl~i•t elsr 

ae fo r all the mone y in th e world. I like women in every respect, 11•1 •s far 

11ti ng to be a woman , .•.. th e answer is @: And, if I ever go to Deaaart. It 

lie to c hang e anything !" 

Whe n not perfo.rmino as a n impersonator Paris receives a secoada.ry .,1111 

1ppe ars in male attire. However, when e ngaged for his imperso natio.D act., 

fa ils to receive top billing, except when he encounters one more of tU s p r ef es -

sio n who hav e a "star complex". In this case, he serves as II. C, for tile silo•. 

say s that th e " thr i ll oI hi s life time " whe n El la Fitzgerald inv ited bia to • 

pa rty where many of his favorite star s who in att e ndance made hta the center of 

at traction, Seating the mse l ves on th e floor about him, the y asked bi11 to stand aad 

sing for them. 

Anrl 

SURE IN INTRODUCING A COLORED FEMALE IMPEASON 





ss..red t .. e eatertain•ent 

ser• l ag as 1 clown, with 

.is ll••esict, dead tired, 

f a.re: . soaked to the skin 

.. 1-ee t s11:el ter in the 

a : t • ' clock in 

ea tlle stu.io• was closed !er t e •ltlllt • 
At•l• o • t 1• tile rala, witb 

.._. -- .. .. -••• .... tkl•o do•• t. .. e st.reet.. 
A pol.lee pat.rot sooa a\.oppod 1".l• 

A~ Lbe pollee sLaLloa 1.be pollc• S•r9eaa1. recogalzed bis pl.lgtl\. , 

• per•is sion to sleep in a j11l cell for the ai9bt . The next aorning 

p in tbe jail house be beard tbe Sunday •o rni ag Church bells and be-

rcll Hy•ns in a soprano voice. Tbe police in the station, astonished 

e woice", questioned his sex. However, they were soon convinced that 

matter of talent, ind not sex. The Sergeaat put • 

it around to the otber police•e• for coatrlb tleas 

lS rear old Johnny Manou•. WlsliD'l ttl• QOOO 11c1: . 

his way home. 

cooking under bis belt. Ile begaa te 

he studied wolce aa daac-

fo r two years. He then Joiaed a caralYal 

u a H•la-Hula Dancer. 

the impe rsonators were dressing in 

teat started shaking, and it sud-

impersonators 

Soae c ollege boys had tied 

est and rehearsing the 

Mangum then spent a 

again, he went to 

a pa rtner who had 

the 





at e•err stop , 

tlaatle City , 

appeared o n and 

it t~e aid of some 

es .. ••• •e s~•eezes into a size eight 

es be receives best audience response when he presents soae 

is aet in the Eve Arden Cashion. 
Mangum elai•s tbat one 

•Ute• . and who, at the same time, ba•e a bidden desire t.o 

ia t h i s work is tolerating the •ale members o( bis audience 

•i•g. 
These trouble makers cover up tbe l r own f r astratlo• 

p,.- Ide 1 n h I• ex t.ensiv• wardrobe aad wig: collec1.lea. Be al s• 

wort and no play makes Johnay a dull boy ... aad !lads tlae t• swla, 

Too . much of his time is re -....... s••IS for bis act, 





Jackie ackson 

el.i.. .l.s e g;re• olde r b is 

t st..s. ltll t•ls eaeomrag e-

4ue-e st •l•1 la Flor lda. 

•.s • ••cer ''r• •'• L Flor Ida 

a ii.a.aciat part•.er. 

Darlag Ills trai•iag 

le la ew To r t 11e bec .. e a 

et ra t• llul le be91a teac.lllag 

a •• e11eea Bal 1 spoasored by tbe 

Ille alleaded t he Ball 

Co•peti•g with o Ye r 

la aW"eaber of 1947 be wen t 

et 1949- 50 ~· 

ltlt 01e slllow 

lJi I 48 h 

flH l•a. Be 



A lipstick brush and a skilled hand 
"Top it off" with a $200 wig •••. 

Then some "padding" in the right places .... 







Ray L e en 

RAY LEEN, if one can judge fro• bis pictures, bas a bright future h Ills pr•

!ession.,. Leen, howev e r, has ot.ber qualities that. spell success. Be des lg•s c•s-

t.u lll es , which is a val1.1able ability £.;,r a female i•persoaator. Tlut Ile ts •llli•t 

to st.rive hard and long to achieve the goals be has set for bi•sel! is Jast eae of 

11.any other assets that Ray Leen will doubtless profit fro•. Also, • lllls P•~ 

lielt.y •gent. h e doe• a mighty good job, for he bas becoae well know-a fer Ills .. Tl 

fro• New York to New Orleans. Ill 11strat.ed write-ups frequeatl:r appear la s..e •f 

tbe Nationa l Magazines, depicting Leen' s unusual occupatioa. 

There was nothing sensational about bis eatraace lato t•ls lmperseaatf...- •r.-
fesslon. He just s i•ply r ecognized be ll•d t.lte •ct.l•g •ltlllt.7 f"r ... -..-. s&-

pethace, the artistry, looks, and ••bitioa 

At Ue age of 30, be has already bee11 i• tkfs pre!essi• 

is silort career be has perfor•ed h •••J' 11 •• 

lietel New Yorker, and •an1 •ore •otels, c.l Its, 

Peaasyl•aaia, Florida, 

Le~• belie ... es d1at pa.rt. of •ts s 

fr•• place to place fr•1111.•e•tlr. 

is acce •ts fer •ts •a'f"ia9 -rk.e• I -• 

•, aleae. 

1tro11 er t e Cl 

• q let aaswer to th 

ute 1 I lie q es im 1 



RAY LEEN. CONTINUED 

The costumes that Ray Leen designs are made of the finest materials by lead

New York Costumers. At any given time his wardi'obe will inventory at a figure 

in the thousands of dollars . His wigs are also another rea son he demands and gets 

top pay in this profession. They cost well over $100, and one wig is not enough. 

It t akes Le e n an hour to transform his appearance to that of a "sexy " female, and 

se-vecal minutes more to get into his gowns with the assistance of a dresser. His 

at.t often includes a "Snake Dan ce" with real live snakes'. Like most professional 

impersonators, Ray Leen has no affection for female dress, and receives no pleasure 

dressing in feminine things , His only "thrill" is the satisfaction he gains 

his ability to thrill his audience in his pursuit of advancement in the great 

entertainment world. Satins and laces are business, and not pleasure, to Leen. 

Ray Leen beliP.ves that the art and profession of female impersonation will be 

more popular as mor e and more people enjoy their first shows that include one 

or more "Femme Mimics". The female impersonator offers something that is new to a 

lar ge percentage of the population, entertaining, unique, and different from usual 

run-of-the-mill forms of enter tainment. When Ray Leen performs in a community in 

which the people are not familiar with his type of entertainment, his performance 

is r ecei ved with much excitement and astonishment. On several oc casions Leen has 

signed his auto graph to family pictures and even driver's license certificates the 

his new audiences sent bact-stage for him to sign. This is understand 

able when it is recognized that a very small percentage of the population has ever 

had an opportunity to enjoy this unique form of entertainment. Constantly on the 

Leen is rapidly changing this picture. 

Leen is a widower with a five year old dau9hter. He likes to pl a y tennis and 

in his spare time. He is also adept in store window trimming. Leen tips the 

scales at 142 pounds and stands 5'-8" tall without his "high heels". 





Francis Stillman 

Francis Stillman followed show business through the early 
Vaudeville days and then went into burlesque. He was fa
mous for his comedy strip-tease. In the early 1930's he 
started working the clubs and continued in this realm for 
the remainder of his career which ended with his death in 
recent years. He possessed a natural talent for making 
nPnnlP lRunh 



p Black 

iq 

•wu 
1btes. In 1948 Black promoted lie ! r 

t e svaae r and gained a consider•..ble -

:mttenlion netted him a 42 aontb eag•ge.JLe"•l a:. .. 

•lso made 

In 1952 he appeared at Bowman's Melody looa, 

City in Wash.ington. He was still ther e llea l Is 

Phil Black has received publicity during tile- las-:. 

result of his activities in New York City as cUd 

nua l "Funmakers Ball", a masquerade eartr. 

affairs dressed in female attire •. . Just !or t. e 

One of Black's greatest ambitions 

bis popularity has reached the ears of aanr E :repe 

ists from Europe have made special efforts to se~ 

if they come anywhere pear New York. 

Black's act is made up of a song and 

his presentations are never offensive and 

prefers to use his real name, contrary to the pracl lu 

profession who choose a "feminine" stage naae. 

Black's present wardrobe includes 23 

own hands. Black studied designing wbile 

transform from a man to an attractive " wo•••• 

One of the largest in the business, Blaek 

size ten women's shoes . Black bas 

his face and legs as his greatest stage attr t 

the A. G. V. A. and the Negro Actors Guild. 
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R l c k y R e n e e 

RICKY RENEE got "Show Business" in his blood while working in the US O shows 

in Florida during World War II. Dancing and participating as a prop man in dif

ferent skits,he gained much in the way of theatrical versatility and experience. 

Bursting with ambition,he headed for New 'iork City. There he was not successful 

in finding t he type of work he wanted, and he soon became discouraged. He thea 

returned to Florida where he found a lot of talk about a "Club Jewel Box", whicb 

featured female impersonators. To satisfy his curiosity, he attended one of the 

shows. He was both amazed and impressed with this form of entertainment. Renee 

frequented this Club often thereafter, becoming familiar with this work and the 

management. On a lark, he suggested to the management that he would like to be-

come a female impersonator in the show , The Director was aware of his USO work 

and experience on the stage, and he told Renee that there might be space for him 

in the show at a lat er date. 

A few days later a telegram from the Jewel Box management instructed him to 

report for work, Without a single item of female attire, he went out and bought 

a pair of women's shoes, which proved to be an embarrassing experience. At the 

elub, members of the show loaned him costume, wigs, e t c, , and pushed him out the 

dressing door and onto th e stagt in the spotlights, right into a production 

number. This was a fast and furious beginning for one who had just pu.t on a wig 

and women's costume for the first tiL1e: 

This "t emporary" job turned out to be a long lasting one, Howe ver, Renee's 

first pay checks were so small that 1 hey didn't even merit pay envelopes. But , 

with the encourageme nt and aid of the. cast of the show, he soon became expert in 

t he art of transformation from man t ' woman, and the pay check began coming in 1 

p ay envelope! 

One night while riding home in a taxi, accompanied by another impersonator 

from the show , Ricky Renee made the remark that he was tired. His companion was 

quick to retort, " I can't understand why you are so tired when you don ' t do any

thing all night." This wisecra ck annoyed He nee at first, but he soon recognized 

a significan ce to it, From that day forward he worked harder than ever to gain 

success in h i s c are er. The result was continual ad va ncement and better billing, 



Ricky Renee was allowed to repla ce o•e aeabe r of the show who was an artist 

at pantomiae, usidg recorded music as a backg round for his act. One night when 

going through the motiona of thia 11 ainging record act", tho rocord m.achine broke 

down, leaving Renee standing on stage wagging his mouth in a sudden silence. A 

recorded voice, · which he had come to imagine as his own for the purpose of this 

act , suddenly vanished. He was dumbfounded! But, with the attitude, "The show 

must go on. ", he shouted to the orchestra, " HIT IT, BOYS:",and went into a danc e 

routine with the orchestra playing an oriental number. He danced until the gown 

be was wearing split up both sides and half of his jewelry fell to the floor . He 

r.ompleted the dance, even without a pause to straighten his wig, that had turne d 

c ompletel y around backwards. The audience rocked the house with applause , .. and 

they were not applauding the voice on the record that had suddenly vanished , bu t 

were applauding Ricky Renee: This display of showmanship or courage, which be 

drew from his "bag of tricks ", won him featured positions i n the shows with this 

oriental dance act. Renee then went on tour with the show, appearing some 

times as many as fi ve times in a single show. 

He is known for bis impersonations of famous dancers or personalities , s ucll 

as Heddy Lamar, Paulett Goddard , Ginger Rogers, and Jos ephi ne Baker. Rece n tl y 

a friend suggested that he work out a number for " Renee " , instead of some ot•er 

personality. After giving it some thought, he followed tlais: ad•ic..e 

with bis own original " FROM RAGS TO RICHES" act . It was •• i..e l•t« s c.cass. 

and it is Renee's plan to continue producing his own • perseaat• • 1.s. 

Ricky Renee's " Femme Mimic" career has carried bi• t• ht:r• 

Syrac u se , Erie, Jackson, Dallas, Cleveland, Milwauke e, Boe 

Louisville, Columbu s, Fort Worth, East St, Louis, and •••J 
ing Ontario in Canada. He is presently giving New York c.ro s 

his unique performances, appearing in 

to f~male impersonator productions. 



Gordon 

NIKI GORDON, billed as "THAT TINY MITE 

OF DYNAMITE", is another of the up - and-com-

ing "Femme Mimics" , His "tiny mite" size, 

which is the envy of many women, proves to 

be a great help in his profession . His as

sets include a svelte body of 5'7t " height, 

baby blue eyes, and natural brown hair, 

peek at the illustrations will reveal ape

tite, lady-lik e countenan c e . 

NIKI GORDON builds h i s acts around his 

vocal impressions of personalities, such as 

Beatrice Kay, Helen Forrest, Betty Hutton, 

Mary Small, and Jeanette MacDonald. 

Gordon's greatest ambition is to meet 

Betty Hutton and perform f o r her, as she is 

his "specialty" in his impersonation act. 

Niki Gordon was born i n New York City, 

but Chester, Pennsylvania is his home base . 

His 1929 birth makes him onl y 24 years old, 

and a very young member of this old, unique 

profession. With his youth, looks, and ex

cellent t alent, he has both time and means 

to make a name for himself in this busi ness 

"FEMALE IMPER SONAT ION " : 





Russell 

KITT RUSSELL' 5 theatrical career began when he appeared in danc e revues in 

Pittsburgh at the age of five. 
Although he had been enrolled only six months 

in dancing school, he stopped the show with a song and dance routine called • 

"TllE CUTEST KID IN TOWN ". As a member of a theatrical family, Kitt's parents 

gave him every opportunity to develope his dancing skill. He studied tap and 

ballet until he was sixteen. 

His dancing ability and natural stage presence won him a part in a Broad-

way hit, "THE LAD¥ IN THE DARK" , which starred the late Gertrude Lawrence. On 

graduation from high school be played c afe dates with a line of six girls, and 

staged his own numbers. He entered Carnegie Tech and began a course in Drama-

tic Arts, which was soon interrup ted by draft into Lhe Navy. He served for 

two years, traveling the United States, Bermuda, Cuba, Englan d, North Africa, 

and also participated in the liberation of the Pbillippines, 

In 1945 he became a civ ilian again and started picking up the thread :i: o f 

his care e r . Through the insisten ce of a Cleveland theatrical agent, he began 

to explore Ute possibilities of laun c hing hi s career as a female impersonator. 

After two months of rehearsal on an act.and with a two thousand dollar invest-

ment for wardrobe, he was ready for his first engagement and initial bow as a 

"Femme !itimic". Opening at a smart Cleveland nite r y , Kitt Rus se ll proved to be 

an overnight success . It is inte resting to note, that up until this po int of 

his ca reer, he had never witnes sed a female impersonator pe rform , with 

cep tion when one of his friends exibited this ta lent. Possibly it was his 

original and individual conception of the art that won hi m applause. From the 

first engagement his career reads like a success story. In 1948 , after a tour 

to various parts of the Nation, appear ing before cafe society, he opened at a 

nite club in New York City where he dazzled New Yorkers as a star attraction, 

appearing in brilliant, spectacular productions, g owne d in breath-taking c rea

tions. It was only a matter o f time unt i l Mr . Russell had gained a tremendous 

following, with favorabl e praise of his ta len ts spreading f rom every corner of 

New York. Radio Oise-Jockeys, National Magazines, a nd Newspapers began coming 

up with r emarks like, "Kit Russ e ll is bring ing femal e impersonation back to a 

legitiinat e stan~ard. " 

I The c riti cs praise Russell for his a bility to pl a ce bis audience s in any 

mood he desires, ranging f rom low-down blues - with the audien ce sing ing and 

swaying with hi s glamorous fi g ure in th e spot lights, a "pin-drop" still-

ness - while he satires a chanteuse with a romantic ballad, to a riotous, gay 

laughter - while he mimics his famous " Brooklyn Girl". (CONTUrlUED) 
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KITT RUSSELL, CON~lNUED 

Many of the songs in Russell's repertoire are in -F r~nc-b or Spanish, which 

he sings with natural ease. When Josephine Baker recently returned -to New York 

Kitt Russell became acquainted with this famous artist, and he introduced one 

of the most lavish impersonations of her that New York had ever seen, Seeing 

this, she wi r ed c ongratulations to him along with a stan-d·ing invitetion to ac-

cept an engagement in Paris for the future. Kitt Russell's impression of her 

with his dazzling displays of gowns , flashing with simulated p.i:eclous stones, 

costly fabrics and furs, has drawn record crowds. He was invited to present 

this a ct at one of the annual New Year's Eve Celebrity Concerts at the famous 

Carnegie Hall ... on the same bill with many of tbe greats of tbe entertainment 

world. 

While appearing in a short winter engagemen t in Miami's "Leon & Eddies", 

Kitt was seen by Walter Winchell.who 011ve Ruccoll m11re public pralSe. In 194 1 

Russe ll appeared in a motion picture r e leased by Film Classics. This espion-

age story called "Project X" gave Kitt another opportunit y to exibit bis ver-

satil ity by portraying a dual role. One role was as a ci-garette girl, and the 

other role was that of a sinister leader of a spy ring. 

Kitt Russell is one of the few of the fem ale impersonator profession that 

has carried this art into the new medium of Television. Since 1952, Kitt bas 

appeared in several Television productions,playing both male and female roles, 

Off stage, Kitt Russell appears a tall, well-dressed man, now 27 years of 

age. His New York apartment is kept alive with a blonde Cocker Spaniel and a 

cat. His love for animal s is shared with horseback riding in Central Park. He 

also likes to ice skate. He occupies his spare time looking for new wardrobe 

ideas and writing new materials for his act. 

Kitt Russell has just signed a contract for a new movie role, which is to 

be produced by United Artists, In late 1953 he will leave for Canada, where 

the picture will be filmed. In the spring of 1954 he plans to leave for Paris 

to accept an offer to appear at the exclusive Club Carousel. There he will be 

fitted for a complete new wardrobe by Parisian coutourie rs . At present, this 

busy artist is directing and starring in a revue of impersonators in New York • 



Thl'Fabulous 

~~~ 
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Pat 

Gilmore 

PAT GILMORE, as have many female 

impersonators, started impersonating 

on the suggestion of another person. 

Gilmore had been seen performing as a 

ballet dancer in ma le attire and was 

told that female impersonation should 

be his field of endeavor. 

With this suggestion, he entered 

the profession, and enjoyed rapid ad -

vance11ent in New York. His next ex-

perience was in New Orleans where he 

performed at the "Wonde r Bar" for 18 

months. With this experience und er 

his belt, and with an ever increasing 

wardrobe of female costume, he toured 

the States from Texas to Ohio. 

His dance routine includes ballet 

and interpretive dances. Pat changes 

his hair piece co lor and style occa -

sionally, with a cor res pondi ng change 

in his facial make-up. He requires 

about two hours for "p rimping" before 

a mirror i n order to complete his re

markable transformation before going 

on stage as a "beautifu l gal" . His 

gowns are made by som e of the best of 

New York's costumers at some "pretty" 

prices for his "pretty figure". He's 

currently using f ourteen gowns in hi s 

performances, with eac h one carefu ll y 

fitted to his figure , It's hard to 

believe that a MAN hides behind those 

gorgeous si lks , satins, and laces. 

Pat Gilmore has been impersonat-

ing for over ten years. If " Bea uty" 

has anything to do with it, he' 11 be 

in demand man y more years as a "femme 

Mimic"'. 
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CHUCKIE FONTAINE began his "Femme Mimic" 

career in New York, and has carried hi s per-

formances from Pennsylvania to as far south 

as Miami, Florida. Fontaine claims he has 

not missed a day of work in over four yea rs. 

Fontaine spent over two years of his 28 as a 

soldier in the South Pacific, There's 

little doubt that he enjoys the sound of 

applause from his audience more than he 

sound of Japanese mortar shells . 

Fontaine is a "Personality Singer". 

he and another mimic, Jackie Maye , were 

to appear on television with several 

radio stars, includin~ Robert Q. Lewis 

The accompanying illustrations serve to 

establish why Fontaine is popular. They 

also prove that FontaJne can, at will , 

handsom man or an alluring female, An 

or more in front of a mirror with about 

worth of hair, custom made gowns, cosmetics, 

fancy shoes, etc. does the trick. 





Mine t t e 

MINETTE, billed as "The New Red Hot Mama", is a singe of 

"blues" and novelty numbers of the roaring twenties . He decks 

his 135 pound, 5 1 -9" body with beautiful gowns that he des gns 

himself. "Minette " , because of the original nature of his act 

and the lengthy process of setting up his act, appears in very 

few one-night engagements, He prefers month-long cont_racts in 

the hotels. 

Minette has been in show business since he was three, in 

many different types of acts in Vaudeville, Burlesque, and the 

Musical Comedies. He had worked for about five years ballad -

singing when sudden illness caused him to loose his voice. , He 

quickly changed to comic songs of the iq2o•s that his aunt had 

taught hi11 when she started him in show business years before. 

songs were originally written for women, he made 

the necessary change to skirts and the other female effects to 

put his songs over. This new routine was so well liked that 

he continued to mimic the female in his performances. 

Minette, with his unique songs and elaborate costumes.has 

been applauded in New York City, Boston, Providence, and other 

cities, including many Pennsylvania engagements. 

Minette is a strong believer in the need for a good sense 

of humor as part of his stock-in-trade, for a female imperson-

ator often encounters a few individuals who fail to appreciate 

female impersonation as an art and as a part of show business. 

Without a humerous attitude, this could be annoying. Minette 

endeavors to see only the funny sides of wisecracks and unjust 

criticisms of his profession. 

Minette's face and soft features make easier his task of 

transformation. Even at close range, and while mixing with an 

audience, he occasionally meets a person who almost refuses to 

believe that he is not the woman whose role he is playing. 

His chief ambition is to be a headliner in Vaudeville and 

Musical Comedy. He is not married, and, therefore , has plent 

of time to spend improving his act,which he terms as different 

from other impersonator's acts. After six evenings of perform-

ing under hot lights, in greasepaint and female attire, it is 

a pleasure for him to spend an evening in MALE attire with his 

hoblu, corresponding with his many friends. Minette says tha J 

the most costly items of his profession are, in order, ward -

robe, jewelry, musical arrangements, and photographs. 

One evening, while appearing at a large hotel-night club, 

he was in costume waiting to go on stage, when a man struck up 

a conversation with him. Thinking Minette was a girl, he in-

vited "her" to dinner for the next day. Minette accepted this 

invitation. There was quite a bit of laughter the next day at 

the appointed time when the man came to meet Minette and found 

'"her" dressed in MALE attire ... and very much a MAN! 
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c h r 1 s 

s c a r 1 e t t 

CHRIS SCARLETT, whose name was then Chic Wallace, in 1939 and at the age of 17, 

was already one half of a popular dance team. He married "the other half" of this 

team and they became "The Dancing Wallaces" and enjoyed moderate successes fromMaine 

to Florida. On a c losing night in one of their Boston appearances , in which they 

were featured in the show, his wife-partner ended what had been their happy marriage 

by walking off stage in the middle of their performance. Alone in the spotlight he 

continued with the performance, snatching a sear!, twisting his clothing, and playing 

both pert s of the act. The performance ended with a greater than usual applause. He 

had turned embarrassing situation into a new routine. 

The next day his agent booked him at a club in Rhode Island as a single. Dur-

ing the three days he had before opening he designed and made complete new costumes 

for his new roupne, utilizing his sewing and designing abilit y. With his new cos-

tu.mes and with his new routine he became a one man "team". With a dummy's head, a 

contraption of wires, wig, and a rubber mask he fabricated his "partner", securing 

all to his left shoulder. He split his costume in half. On one side he wore satin 

blouse and tight slacks, and on the othe r side he wore a brief bra and ruffled full 

ski rt. He changed his from Chic Wallace to Chris Scarlett and called his act 

"The South American Dance of Lovers". It was immediate success and engagements 

became steady. His new routine received many compliments ... especially concerning 

the female part of his one man act. 

One evening while appearing at a Massachusetts Club one of their exotic dancers 

had to leave the show, which would leave a vacancy for a week. A replacement had to 

be found , and Scarlett was offered the chance to substitute fo r this female dancer. 

In only thirty five minutes Scarlett learned a lot about women's false eyelashes and 

bust padding, and the absent dancer's costume was a perfect fit. All'lazed at his fast 

transformation and feeling self-conscious, he heard his musical cue and went on the 

stage to face his audience. At the end of his act he received a tremendous applause 

that well rewarded him for his efforts. His transformation was so complete that the 

cl ub' s manager failed to recognize him. 

Scarlett's next adventU.re at t he Highwa y Casino near New Bedford, Growing 

in popularity, he moved on to the "Med Shutter" in East Boston with his own show of 

six. The show caught on at once and they enjoyed a successful run until one night 

while doing his much talked about "D an ce of Death " he fell and broke his leg. After 

recovering his "Chris Scarlett Revue" opened in a place called "Johnnys" in the sec -

tion of Boston called Harlem. 

Later, and while appearing with his show in Brockton, also in Massachusetts, he 

was "framed" by two show girls that were disappointed in his failure to respond to 

their romantic whims. They smuggled a theatrical spotlight into one of his trunks 

and then accused Scarlett of stealing it. This unfortunate circ umstan ce resulted in 

much unfair bad publicity and smeared his name and reputation. Publications quickly 

used his unusual profession to add spice to their editorials, some of which reached 

his hom e town. 

However, this s et-back did not stop Scarlett, for on the death of his father he 

moved to New York where he worked at th~ old " 181 " club . He soon joined forces with 

a fellow showman, and together, they worked up new routines, costumes , and music and 

became known around the East a reliable team. Their booking constantly improved. 

Chris Scarlett has been a featured performer for numerous c lubs during the last 
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I e r r i L an e 

TERRI LANE, like many present day impersonators, got his st art after World 

War II . He went "Night Clubing" after returning from a trip with tbe Merchant 

Marines. A girl he danced with at one club complime nted his dancing ability and 

suggested that they form a team, In the meantime, Lane had seen a number o( fe-

male impersonator shows and had decided to give the art a try, especially since 

the .new dancing team was not doing so well. He was only 17 years of age when he 

began this unusual career. His eight years o! dancing in ''high heels" has taken 

him to many well known entertainment spots in Boston, Miami, New Orleans, Ohio, 

San Francisco, and New York. 

Lane's large, versa tile wardrobe consists of various props, jewel r y, gowns, 

and dance costumes of the Rumba, Hula, Spanish, Can-Can, Half Devil-Half Woman 

and Fan Dance types. He makes many of his own costumes. Lane weighs 140 pounds 

and stands 5'-8" tall and wears a size 7! shoe. In the hour it requires him to 

prepare his face for performances he strives for an "exotic" effect. Lan e says 

that bis eyes, poise, and figure are his greatest assets in his masquerade. He 

is not married, lives a happy life, enjoys sewing on costumes, does pastel draw-

ing, and likes to atte nd masquerade balls. His bookings are usually for extended 

periods, seldom accepting a stag or single night engagement. 

Terri L~ne, like others of his profession, resents being called the several 

off-color names that thoughtless persons often fling at female impersonators. He 

points out that many of this profession are happil y married, have children, and 

are as ment all y normal as the next person. Lane sees the funny side of all his 

every-day experiences. For example, when he goes to a new job at a club he 

i~, of course, dressed as a male, He "gets a bang" out of watching the face of 

the club owner when he again sees him ... this time in female costume: Sometimes 

Lane plays up to some of the older gentlemen in his audiences, and then observes 

the bumfuzzled look on their faces when, 'at the height of his farce, he pulls off 

his foam rubber "breasts"! 

Purchasing women's clothing and · accessories always brings up the funny side 

of his career. The sales people show the usual interest in his pu r chases until 

Lane tells them that the feminine articles are for his own use. Lane describe s 

the look on their faces as "priceless", Lane enjoys sneaking a peek through the 

,• curtains before going on stage to observe the expressions on the faces of those 

who are watching this type of show for the fi r st lime, They seemingly expect to 

see a bunch of big burly men, with rag-mop wigs and old house dresses, come out 

on the stage and make fools of themselves. However, when the show begins, and 

they view the exquisitely gowned and bejeweled ethreal persons of stature and of 

poise come on stage, they are totally dumbfounded! A look at Terri Lane's pie-

tures will convince the most skeptical that the art of female impersonation does 

not embrace awkward, clumsy men, dressed in rag-mop wigs and old house dresses. 
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Una Ha 1 e 

UNA HALE, whose real name is David Ellin9er , beg an fe • ale impersona tlo• as •• 

"outl e t fo r artistic expression in in terpretat h e dan c ing " . For fi fteea of Ills 39 

years he ba s danced his way all ove r th is e o untr y, re cei• I ng a wel e oae e1'e r 7wltere 

he presents his unusual act, His major club dates , pri •a t e p ar ty ente r tat .. eat, 

and theatr e appearanc e s have been con f in ed to Delaware, So ot.Iii Carolha ••ti ia tile 

State of Penns y lvania, v isiting New Castl e , Frank lia, le ad iag, Clleste r , Coatswllle , 

Morristown , and West Ch e ster , He ha s also work ed as• aale l• C.lalls aad la sLect. 

His club dates vary from eight weeks to six a oatlts. Bis appearaaces l• th~atres as 

a rule ar e seldom ov e r one we e k . 

Hal e likes his work, be c au se be is a s t•clea t •f ..... aat re. lie ea •JS ls 
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I Sandy 

SANDY Kl'NG was an active singer an d dancer at 

the age of eighteen, AL one recital he was giving 

he played the part of a woman on the suggestion of 

some friends. The praise and congratulations re -

sulting from his performance in female attire were 

so abundant that he decided to make female imper 

sonation a profession. Sandy King is now 22 years 

ol d, and he ha:s bet:n active in this profession for 

f our years, appearing in At lantic City and in many 

cities of the States of Delaware,Pennsylvania , and 

York. 

This 5 ' - !l'', 145 pound "femme Mimic" enjoys 

this unique work, and he plans to follow it through 

life,in spite of the many obstacles in the path of 

the female impersonator, Up until now, his appear

ances consisted, in the main, of one week runs and 

week-end dates. However, one engagemei ~ lasted for 

28 weeks, 

Many female impersonators skilled in the 

designinn and fabrication of their many costumes. 

This skill is another of Sandy King's ta l ents,pro-

viding him with an extensive wardrobe. The usual 

amount of time that the majority of the fema l e im 

personators require to "make up " for a show is ap-

proximately one hour . However, striving for per-

fection, Sandy King often spends two hours at the 

dressing table to achieve the best effect. His act 

includes the usual song and dance routines, plus a 

"strip tease". 

He attributes his quick success in masquerade 

to his legs, figure, and poise. He leads a normal 

life, is single, and desires marriage. When he is 

not "swishing" his skirts on stage, he is writing. 

He also performs as a singer-dancer in male attire 

when occasion demands. 

King enjoys horseback riding , and belongs to 

three hunt clubs, Sandy Kiny is a stage name he 

coined. His real name is Willard Lane. 
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MISCELLANEOUS 

To write a book about any particular f i eld of entertainment and include within it every artist in that 

particular field with due justice to each would be next to the impossible. The female impersonator or 

"Femme Mimic " branch of the entertainment world is no exception. 
To have included in this book every 

artist in this unique field o f entertainment and to have identified each with his contribution to the 

profession, stating all his merits, would have delayed publication of this work for yea rs • •• and would 

have made the cost to the reader prohibitive, 

These two adjoining pages represent but a few of the many qualified "Femme Mimics" whose identity and 

accomplishments could not for above reason be included, 
Many of the present day impersonators, some 

pictured here, but whose story is not written, are tops in their field . It is regretable that some of 

these fine artists could not become Pu: identifyable part of this salute to the profession to which they 

are so important . 
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Present 

The New Jewel Box Revu 
Produced by 

DANNY BROWN and DOC BENNER 

The JEWEL BOX REVUE is an eye-teasing musical extravaga n za produced by two 

showmen, Danny Brown and Doc Benner . Their performers, numbering from 15 to 35 

entertainers, are MEN, but you'd never guess it when you see the show, which is 

called "The Most Unusual Show in the World " . These men,beautifully costumed in 

high heels, exquisite g owns, and flowing curls, dance and sing, talk and jest, 

and joke and laugh their way through two hours of gala production numbers, ex-

cellent acts and "farces". 

Recognizing that female impersonation is true art, and not the burlesque it 

had come to be, "Danny and Doc" produced the first Revue in 1938 and began to 

bring back to life this neglected form of entertainment. The Revue has been a 

for applause in most of the major cities from coast to coast, A signifi-

cant percentage of the now popular impersonators started their careers as mem-

bers of the Jewel Box Revue , or at least have gained much experience, help, and 

encouragement while appearing with the Revue. The femme Mimics in the show give 

entertainment as "different" as is the difference in their ages, which ranges 

from 21 to 65 years of age. The Revue "jumps " from one engagement to another 

in trucks and automobiles and enjoys an average booking of four weeks, although 

they thrilled audiences for eight solid years in Miami, Florida: 

A unique feature of the revue is that the only " man" in the show turns out to be 

a WOMAN! A feature attraction of every Revue presentation is their male imper -

sonator. The variety of the acts in the revue offers each impersonator to best 

display his particular talent, whether it be his sing-ability, dance - ability, 

j oke-abi 1 i ty, or tease- a bility. It is difficult for the audiences to believe 

that the beautiful voices , gracefulness, and svelte bodies belong to MEN! If 

one were to go behind the scenes or ask a few questions, he'd find that these 

talented performers are not "craz:y,mixed- up kids" with "off beat"personalities, 

but are as normal as the next fellow . , .maybe mo re so! In Fact, many of them are 

married, and some have served our Country in the Armed Service of World War II. 

Jackie Maye, the star of the 1953 revue, served in the Army Infantry! 

The Jewel Box has done much to restore to good standing again an art that 

Julian Eltinge and Karyl Norman made famous in 1920's. Whether one sees them 

in a Theatre, Church Benefit, or in a Club, he' 11 find their exciting show is 

worth much more than the price of admission. The illustrations will tell the 

story of where t hey do it, how they do it, and offer a samp l e of the content of 

this amazing show. 
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PROGRAME 
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la Order of Their Appearance 

Act I 

A - F.11hmng Rickey Renee- N c11t Dano· Kenny 
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- 610 0 The Recofd 
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Act II 

COMPANY - Harlem Square 

Lee 

Rae y Renneo T C Jones Nat 0dno Vocal. Loe Carroll, 

Ct'EY MERCER - Tho Only Young lady in tho Co>t • 
ODS In TUl"CS ~ 
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Jackie Maye 
Jackie Maye is t•e 1953 star of t•e Je.-1 S.s •tT e. &e is leat•red as • sia9er ..... 
brilliant per f oreaace, sl•g.\ng pop•l•r ssa9 ~its. Oa tile aig~t tltis a•t••r caa9 1. is per

for mance, Jackie aye r111i le s h~i•fJ la a llJg)I fe•l•i•e Yaic.e beca.ae • i il r •••teill · e• tu••..._ 

lie address sys t e• e r apted wlt• •• ••••Ji•• '"'cractla9• aaise. a19•t ia t e •i4dle e.f a •• 

he stopped s iagiag aad deaaaded tllat t e s• •• srste• be sllat oft ia a c•--• •1 .,, eep au-

c ul in voice . . . •uclt to tll1e .. az.eaeat aa• s~•l •f tile a dJeace. 

t.' U'l O IU C l' " n~ 





· La e 
Lavern e •.1 
is uniqu e 

A r t West 
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Leon and Eddies, a Miami, Florida Club, presents "Babe"Baker' s gala 

"HA-HA REVUE". Thousands of local Miamians and tourists, in search 

for a little "off.:..beat" entertainment have flocked there to thrill 

to the amazing girl-less " girlie show" where the boys display their 

talents in costumes of the sex not their own. Mr . Baker's show is 

the resul~ of over a quarter-century of experience in producing fe-

male impersonator shows , "Babe" Baker produced the shows at tbe 

old Howdy Club in Greenwich Village, New York City and tben went to 

Florida where he operated an exclusively female impersonators Club 

for about 17 years. 

Many of the top ranking impersonators have, at one time or another, 

appeare-d in Baker's "HA-HA REVUE". Some of them are Leon LaVerdie, .-
Jackie Jackson, T. C. Jones, Kit Russell, and Jackie Maye. The il-

lwHrHi ODi reveal what a patron of the "HA-HA " Revue might see on 

LE 0 N & EDD IE 'S 

"B a b e " Baker 's 

Revue 





" d " Ma ame Arthur's 
I in P·A RI S 

Professional female impersonation is found to some degree i n almost every 

corner of the globe. Probably no where in the world, except in America .. 

is this pro f ess i on more prevalent than it is in France . In America the 

City of New York is the "hot bed" of female impersonation, while Paris is 

the mecca o f female impersonation in Europe. The dimly lighted streets 

of this Capitol City of Fraii.ce provide the setting for " Madame Ar thur's'', 

which is one of the many clubs in Paris t.bat feature female impersonators 

as entertainment. 

Every night this merry madhouse is jamed with local Parisians or tourists 

who join in with the impersonators in their singing and dancing. It is a 

custom of the management ot "Madame Arthur's" to encourage mixing between 

the entertainers and patrons ... a pract.ice that is frowned upon by many, 

especially in the United States. Mixing with the audience is common in 

France, but the exception in America . Otherwise, except for a difference 

in lan guage, French and American "Femme Mimics" have much in c ommon, and 

they offer the same kind of talent • , , singing, dancing, clowning, burles-

queing, etc. Certainly, they have one thing very mu.ch in common, and it 

is UNIQUENESS! 

The illustrations take you on stage at " Madame" Arthu r's and also behind 

the scenes. Also, they prove one thing .. . Our American "Femme Mimics ", 

no matter how "beautiful",can claim no monopoly on beauty. 
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'Dependent Wile' of Airman 110 ~othln;· 
-Really Man, Arrest Reveals lot women 

Albuquerqu~, N. M., July 17 (U.P.).-A 26-~ear-old man l Four young men elaborately. 
confessed today that he had collected $2,500 m deJ?~ndel}.t !dressed as women. in evening'· 
allotments from th Government by posing as an airman 8 1 gowns, high heels and fur stoles i 

•wife. - jwere arrested for disorderly con-
The startled airman confes~ed duct early today and charged la that he should not have applied 

. for the -· allotments because he is with "masquerading as females." 
ss m not married but said it was news One of them, Ashley T1tylor, 

to him that his "wife': is a man. . 18, of 32-76 42d st., Astoria, 
The ruse was workmg fine "Qntil 

the "wife" George Merlino San- , Queens, was equipped as a 
chez, was 'arr~st_ed with a sailor in; quick-change artist. .ls. 

m on a vagrancy charE;e· . 
1
e 

a Corpus Chl'lstl, Tex., honky-tonk[ He carried a valise packed with 

Police put him in the women'.s male _attire and a~ter his_ aiTest · 
section of the jail and took his he sw1tche~ to n:ien s c)othmg be-

f charg fingerprints. They disclosed thatifore aperamg with the others at 
. he was a man despite his shoulder.-1weekend Court. 

Whi,length hair and woman's clothes. The other three were Warren lth 
Sancl:U)z' fingerprints were on. rec- Dugsdale, 19, of 12 W. 71st st., 

tographs ord because he h!ld been convicted Joseph Phippis, 19, of 257 w. 
of a sex offens~ m Honol~lu. 75th st .. and Ernest Seman, 23, 

omplim He ~.as wearmg womens clothes of 154 W. '75th st j "Those are 
and usmg the nanre of Lena wnen . · • 

· 1 he met S / Sgt. Ronald M. Carpen- The lattei: tno were arested at 
ir s. ter of Duluth, Minn., near DenverBroadway and 71st st., by plain-

in 1948. clothesmen of the 5th Inspection 
fte, Sanchez was charged with in-Division. A few minutes later the he began ex

ducing Carpenter to make fraudu-same police arrested Taylor at 
lent claims on the Government, Broadway and 72d st. d of 

M an M asquera es as a oman id of research and consolidation 
J N Oelwein, Iowa, a six-foot man 

Johnny Casstler, 23, of Raton Ne~ To write a book about such 
Mexico, was arrested when he a;ked a 
store for a refund on shoplifted merchan-
dise. He had successfully posed as a 
woman for three years. Casstler in ad-
dition to women's clothing, wor; lipstick 
rnd other cosmetics when arrested. He 
ilso wore women's jewelry. "You couldn't 
~ell him from a woman," said police chief 
Paul Galer. When he was searched he 
·emoved two pairs of falsies. Cass tler 
aid he had danced in a "girlie show" 



Likes Pretty Clothes 
.Jean, 18, who t.>ld police t oda7 

~ that "pretty clothes appeal to 
< me," was a pretty faMy dresser 
' and always wore lots of makeup, 
11 pe:rfu:me, lipstick, nail polish. 

Yesterday, when the Balmers 
:were out,. Jean loaded up three 
iPitcases with an estimated $1,000 
yorth of dresses, evening gowns 

' ld costume jeweky belong t<> 
~ l'S. Balmer and her daughter, 
~ .eque1ine, 15. . _ _,,.._,..., 
y and clothing valued at $1000 

Mrs. Balmer said she hired th 
aid two weeks ago throug 

he New Jersey State Employ 
ent" Service. 
Through two cab drivers, po 

·ce traced the maid to th 
oleman Hotel in Newark. 
here she had registered as 

ean Burton. Newark policei 
icked up Jean at a bar and,,. 
ook her to police headquar·' '1 
ers. 

The maid was wearing a sll· 
er-spangled d"ress belonging to 
rs. Balmer. In the hotel room 

olice recovered the remainder 
f the stolen clothing and the 
ewelry. 
At Newark police headquar

ters, the "maid" was identified 
s Frank Monk, 18, of West 
tco N. J. Police said he was 
ble 'to carry on a convincing 
asquerade with the aid of 

falsies, a wig and facial make
up. He was returned to Spring 
Lake to face grand larcen 
charges. 

"Jean was a w ry good maid ... 
Mrs. Balmer old police. •·a1 
though I thought her voi 

as rather low. 

fill many 

consulted. 

t 1930. 

ory of the an . The small If [ y '£! H [' 
0 since 1930 h" been poblimed 'l 0 r [ l ll 
prin<ed bookleu, 

1 
'::;::• IS REAL LY A H [ 

a e disappeared or h a\ 

Redhead Accll'Sed of Robbery 
Loses Wig and Femininity 

ether within these pages was n 
A Boston seaman got the sur-

o be a contributor .to this book. I prise of his life yesterday when he 
pointed out to detectives a svelte 

ors receive d letters of inqui.J young< red-haired woman in green 
dress who, he said, lured him to 

ew Cher apartment and robbed him oi 
$37. 

When "she" was arrested, De
tectives Lawrence Callow and 
Samuel Bress of the W. 47th st. 

• station tugged at her charming 
tre~es. Off came a. wig, reveal
ing a female impersonator, 
Leonard Mastromarro, 20, of 

• J23 W. 45th st. 
He had donned nylon hose, 

wedgies, an ankle-length dress, 
heady perfume, and a variety of 
accessories, including falsies. 

The seaman, William Doyle, 39, 
shook his head incredulously. 

"I met her-I mean him-In 
a midtown bar," be said. "1 
thought she and a man with 
them were a rrand 1011111' 
couple. I bad no hotel room and 
after we started talking over a 
few drinks, they inrlted meJfl 
1pend the night a' theli' apart• 
ment. 

"Another chap ·came up, too. 
The three took the money oat 
my wallet, and threw me out." 

The detectives also arrested 
Richard Rivera, 19, and Thomas 
R. Betten, 23. · 

Magistrate Strong held the trio 
in $1,600 bail each, for trial in 
special sessions, and .ordered the 
,,.mfnfn,. m11..c:n11P.rade. wfir and all. 



mart y turned out in powder
blue dress, fur stole, high-heeled, 

pen-toe shoes and sheer stockings, 
.,-oseph Caul, 22, of Albany, yester-

clay admitted in Lower Manhattan 
urt that he had posed as a woman 

or the last year beca.use he found 
It easier to make a living at work 
u ually reserved for :females. 

The strapping, 220-pound man 
pleaded guilty to vagrancy before 
Magistrate Harry G. Andrews, who 
gave him :four months in the work
house on Rikers Island. Officials 
from Albany and Mamaroneck were 
present in court and said they 
would arrest the impersonator 
when he got out of jail. He is 
wanted in Albany for passing bad 
checks and in Mamaroneck for a 
i115 theft. 
• Caul ~as arrested Tuesday night this 
tn an Eighth Ave. tavern. He said 

lived at the Hotel Cort, 301 W. t 
th St., under the name of "Lor
ine Rule." He said he worked as e 
nursemaid, attendant in a sani-
rium and barmaid. • 



' , 
and almo 

__ ow ever, 

ere convinced that 

?U ~t as unclaimed. 

fort to locate him. 
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